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The Computerized Sewing Machine that Every Quilter Deserves 


With its extra long arm — 11" to the right of the needle, Extra Cloth Guide - offers a range of up to 4.3" and 

and 4.7” of height space, you'll find all the space you need attaches directly to the free arm 

to tackle even your biggest projects. High Resolution LCD Screen with Tactile Jog Dial 
Free Arm 


The Elna eXcellence offers a wide range of accessories 
and 3 storage spaces, including the exclusive and 
innovative tilt-forward accessory compartment. 


Adjustable Knee Lift 
Patented Angle Scale Lines and Needle Plate Markings 
3 White LED Lamps offer great illumination while you 


245 stitches with 11 one-step buttonholes, 2 alphabets, are sewing 

and 26 exclusive Elna stitches Transparent Quilting Table 
Integrated Adjustable Feeding!" (IAF) with a 7 piece Built-in Needle Threader 
feed dog 


To locate an Elna dealer near you, go to www.elnausa.com 
or call 1-800-992-2991. OEIna 2010 


threadsmagazine.com/marketplace | 800-688-0283 x5045 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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Assorted colors, sizes & styles 
Handbag patterns, zippers, 
frames and more. 
www.ghees.com 
318-226-1701 
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Easy Action™ 
Scissors 


Special prices for 500-1000 


p eon FABRIC SCISSORS. 
2841 REINVENTED. 


threadsmagazine.com/marketplace | 800-688-0283 x5036 We didn't invent fabric scissors, we just 
made them better. Our Easy Action™ 


QUS | ocissors feature an innovative spring-action 
design that automatically opens the blades 


after each cut. This greatly reduces the hand 


Free 











~ 
, strength needed for this motion, and a 
t contoured Softgrip? handle 
a Ease-of-Use 
N adds even more comfort. Commendation 
1 ^ These scissors are so By 
" , & ARTHRITIS. 
d easy-to-use, they've earned eee ee 
aaa the Arthritis Foundation® 
A Ease-of-Use Commendation. But these 
gorgeousfabrics. com scissors arent just for arthritis sufferers — 
The name says it all! | they're for people with rheumatism, carpal 





tunnel syndrome or anyone who wants to 


make their favorite activity a little easier. 
M ARCY TI IH KODNI It has always been our belief that all things, 


even the simplest, can be made better 





Fabulous Fabrics an extensive and smarter. 
collection hand selected by Marcy 
: Virtual Workshop (Ds Visit our website to learn more about our 
Design Outside the Lines Retreats EasvAction Scissors; 
Paris Tours 
Silk Screens 


Sign Up for Marcy's Newsletter 
for the latest Sewing & Creative Discoveries 





WWW. MARCYTILTON.COM © 2011 Fiskars Brands, Inc. 
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The Cover Stitch 


A specialized machine hems, topstitches, 
and more 
BY PAMELA LEGGETT 


Fall For Fashion 

The inspiring colors, silhouettes, and fabrics 
to sew this season 

BY CONNIE CRAWFORD 


Hand-Embroidered Understitching 


Make the functional fantastic with 
a hidden embellishment 
BY SUSAN CRANE 


Bias Half Lining 

Support a jacket’s structure using 
a vintage tailoring technique 

BY LOUISE CUTTING 


COVER STORY 

Lace Edges 

Six ways to finish this delicate fabric 
BY CLAIRE SHAEFFER 


Easy-To-Alter Waistline 
An updated construction sequence 
for refitting skirts 

BY SUSAN POTTAGE 


Behind the Scenes at the 
Metropolitan Opera 


The costume shop prepares troubadours, 
mermaids, and pharaohs for stardom 
BY KENNETH D. KING 
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We asked our authors: 


“What specialty sewing machine foot 
do you value the most and why? 





LOUISE CUTTING 
(“Bias Half Lining,” page 52) 


loves precise edgestitching. 
“Tve been 'Viking-ized' for years 
and use the D foot that comes 
with the machine. The D foot 
is listed as the blind-hem foot. 
The left toe is raised slightly 
to ride along the thicker edge 
of the fabric. With the needle 
moved to the left, it is perfect 
for edgestitching. The foot has 
a short nose, great for seeing 
and turning corners.” Louise 
started sewing at age 3, had 
her own ‘real’ sewing machine 
in a cabinet at 6, and sold her 
first garment to a classmate 
when she was 12 years old. 


Learn more at Fabric 


Collections.com. 
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CONNIE CRAWFORD ("Fall For Fashion," page 
40) recommends the gathering foot most often."The 
shape of the gathering foot varies from machine 

to machine, but while it is similar to a regular presser foot, 
it's not flat on the bottom. It automatically sews a single 
row of gathers quickly, locks fullness into every stitch, and 
ensures evenly spaced gathers." Connie is a nationally 
recognized 
lecturer, fash- 
ion specialist, 
educator, and 
author. Visit 
Fashion 
Patterns.com 


for more 





information. 


SUSAN POTTAGE ("Easy-To-Alter Waistline,” 


page 62) values the open-toe foot that came with her 
newest machine. “I don't even consider it a specialty foot 
anymore, as | have used 
it in place of the regular 
foot for months now. It 
gives me a much better 
view of the stitching area 
than the regular foot 
ever could." Susan Pot- 
tage enjoys sewing and 
ballroom dancing with 


her husband in Colorado 





Springs, Colorado. 


CECELIA PODOLAK (“warm up to coats,” page 72) 
relies on a foot with a metal flange, especially the edgestitching 
or blind-hem foot. “The flange protrudes beneath the foot and 
aids in straight edgestitching, topstitching, and stitching in the 
ditch. The flange guides the sewer along the seam well or along 
a garment's edge to help create precise stitches. Cecelia is the 
author of Easy Guide to Sewing Jackets (Taunton Press, 1995; now 


available as an ebook). Visit CeceliaPodolak.com for more. 
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IS ALIVE! 


That's a bit dramatic. 
However, we're very 
excited to announce: 


PatternMaste 
Boutique 


IS NOW available! , 


custom fit pattern software 


(888) 929-9453 
download >, 


free demo G> 











money-back 
PE cuarantee 





wildginger.com/get5 
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Specials for Stores, Artists, 
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ASSORTED SAMPLE SET is available 
for $40 plus shipping 
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+ Toll Free: 877-322-7423 
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threadsmagazine.com /marketplace | 800-688-0283 x5058 





SILK 


Velvets 


Chiffons 
Satins 


Prints 


and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 


(800) 722-SILK 


Tel: (650) 948-8611 ° Fax: (650) 948-3426 
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Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
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Carol J. Fresia 
Interim Editor 


we ‘dlove 
o hear, 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Learn to design and 
sew bias-cut garments, 
sew a hidden panel 
for a smooth front on 
pants, restyle clothes 
into bags, make remov- 
able jacket collars, and 
embellish with darts. 
Plus, a bonus scarf 
project from designer 
Koos van den Akker. 
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EDITOR’S NOTE 


Fashion Your Fall 


'm writing this letter in July, and enjoying the 

best summer job I’ve ever had: filling in for Editor 

Deana May while she savors her first months as a 
new mother. By the time you read this issue, though, 
it will be fall, and I’m already thinking ahead about 
what to wear as the days shorten and my family 
resumes the school-year routine. | always experience 
a thrill when cool-weather fashions appear in the 
stores. Deeper colors, rich textures, and flattering, 
structured styles seem like a very fair trade-off for 
saying farewell to the ease of T-shirts and sundresses. 

To help you get in the mood for sewing fall fashions, 
Connie Crawford offers a summary of the season's 
most stylish colors, fabrics, and silhouettes (page 40). 
See what's new, and plan your own custom versions 
of autumn's trends. If your new wardrobe includes 
jackets, you'll be interested in learning about Louise 
Cutting's bias half lining, which streamlines construc- 
tion while adding a layer of comfortable support 
(page 52). And because we all like to sew efficiently, 
Pamela Leggett gets us up to speed on using the 
cover stitch for function and style (page 34). 

For those of us who adore couture sewing, Susan 
Crane encourages us to upgrade our understitching 
with pretty embroidery (page 48), and Claire Shaeffer 
reveals the secrets of designer lace edges (page 56). 
For further inspiration, read about Kenneth D. King's 
excursion to the costume workshop of the Metropoli- 
tan Opera in New York City (page 66). It's the sewing 
equivalent of a summer blockbuster movie—you 
won't want to miss it! 

| hope you're enjoying a lovely transition into early 
fall and are already hard at work sewing some gor- 
geous, perfect-for-you autumn looks. 

—Carol J. Fresia 


Interim Editor 


P.S. Start planning your holiday sewing now, with the 
help of Quick Stuff to Sew, on sale October 4. You'll 
find great gift ideas, as well as stylish garments, for 


everyone on your list—including you. 
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YOUR SUITE DREAMS WITH KOALA 


With Koala Studios, your suite dreams will come true. All Koala Studios are made in 
America and customized to your unique desires. Add extra palettes for a larger workspace, 
and even choose a comfortable height for your studio. Plus, with studios of all sizes and 
add-ons for extra storage, Koala has everything you need to complete your ideal sewing 
suite. Ask your local Koala retailer for a copy of the new Dream Studio Planner and design 


your room before ever making a purchase. Visit www.mykoalastudio.com to find a Koala 


retailer near you and start planning your dream sewing room today. 
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DÉJÀ VU EMBROIDERY 
I have enjoyed your magazine for years, 
and I especially enjoy the look at fash- 
ions from the past. I treasure my vin- 
tage linens, and I was happy to see the 
excerpt from a Jennie Archer Atwood 
article about caring for them in the June/ 
July issue (no. 155, page 79). I was really 
surprised to see a picture of the same 
western horse scene that I embroidered 
back in grade school! 

—Lucy Blair, Port Charlotte, Florida 


APPRECIATING THE GUSSET 
In 1968, I was a bridesmaid at a wedding 
2,000 miles from my home. 
My dress arrived at my 
home a week before the 
wedding. It was a late-six- 
ties, early-seventies bright 
coral orange with a fitted 
waist and a huge bow on 
the back. It fit fine, except 
I could not raise my arms. 
In a panic, I went to 

a local seamstress who 
thought for a while and then announced 
she could take fabric from the back of 
the bow to create a gusset under each 
arm. Her work was exceptional, and no 
one ever noticed the difference. Now that 
I'm learning to sew, your article in the 
August/September issue ("Add a Gusset 
to a Sew-In Sleeve, no. 156) brought the 
experience back, and now I know how 
she did it. Thanks. 

—Laurie Riley, Denver, Colorado 


IN SEARCH OF PRESSER FEET 
Iam trying to find some of the presser 
feet shown in Threads no. 149, "Vintage 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used RS right side 

terms. WS wrong side 


10 THREADS 





Presser Feet" by Charlene Phillips, and 
the invisible zipper foot on page 41 in 
"Sew Invisible Zippers Like a Pro;' no. 156. 

Have a heart. I'm an international train- 
er, on the road a lot. When I come home, 
I want to sew, not spend hours trying to 
find the things you show in your maga- 
zine. My sewing time is precious, and 
I've just spent an evening searching the 
Internet that I would rather have spent 
sewing. Give multiple sources for these 
tools, please! 

—Jane Peterson, via email 


Editors reply: Its always best to check your 
machine manufacturers website for 
feet that are made specifically for 
your machine. Manufac- 
turers usually sell the 
feet on their websites, or 





offer a link to where you 
can purchase them. You 
can find vintage and new 
feet at TheSewBox.com, but 
youll need to know what style 
fits your machine. 


BACK COVER STORIES 
Of course, it is good to include as much 
information as available about the gar- 
ments featured in "Up Close" on the back 
cover— but, I love the stories created 
to go with them! Let's keep the fun and 
fantasy in fashion. 
— Holly Laffoon 
Fort Washington, Maryland 


Over 40 years ago, I learned to sew while 
a student at the University of Illinois. 

I lived in co-operative housing, and 
most of my housemates were “home ec" 
majors. I loved what they were learning 
to do with fabric and decided to learn to 
sew. When my kids were young, I made 
alot of Halloween costumes and things 
for the house, actually wearing out my 
old sewing machine to the point where I 
could no longer get repairs on it. 


Ten years ago, I started learning every- 
thing I could about fashion sewing, and 
Threads is a major part of that effort. 

One of my favorite features is "Up 
Close" on the back cover. Before I open a 
new issue, I always check out the period 
piece on the back cover. Since I'm now a 
"period piece; my older eyes won't let me 
sew until midnight anymore, so I watch 
old movies on Turner Classic Movies, 
especially films from the ‘30s and 40s. 

Would it be possible to footnote the 
movie and actress who wore the costume 
on the back cover? Id love to see the 
costumes in action in the movies! 

Thanks for the wonderful magazine. 
Keep those issues coming! 

— Pat Shaw, Linden, Virginia 


Editor's Note: In most cases, the vintage 
garments shown on the back cover have 
not been on-screen or onstage, but were 
acquired by Western Costume Company 
for its collection and are used by designers 
and researchers as reference pieces. They 
come from various sources, including estate 
purchases and donations. 


SHOPPING IN VANCOUVER 

Thank you for the Vancouver fabric 
shopping guide (“Sewing Destination: 
Vancouver, BC,’ no. 155, page 59). My 
daughter recently moved to Vancouver, 
and I've visited her once and was going 
to fabric-shop-crawl, but other things got 
in the way. I'm thankful for this article 
because Ill likely be flying there more 
frequently. I'll be taking Threads maga- 
zine with me and likely hitting all the 
fabric shops listed. 

Also, I love "Closures"; the stories there 
are terrific. Thank you also for the Koos 
Van den Akker interview; that was great. 

—Abby (Mum) Morel, via email 


FINISHING A CLOSURES STORY 

Well, I know all about those pants (“The 
Redcoats were coming, no. 155, June/July 
2011)! It was about 1970, and I was about 
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PFAFF 


Expect the unexpected 


NEW! 


‘ Only on a PFAFF® 


creative sensatiorr 


sewing and embroidery machine: 


)) Shape Creator" Applique feature, 
Stacking Stitches, Mini design category 


PLUS: 


)) ActivStitch™ TECHNOLOGY for perfect 
embroidery even with novelty threads 


) Enhanced feeding and the 
original IDT" System 


)) Extraordinary PFAFF9 creative" 
Color Touch Screen 


BONUS OFFER: 
)) FREE Two-piece luggage set 


(while supplies last) 


and 40% off Myembroideries.com 


PLUS: 


) SPECIAL FINANCING 
AVAILABLE! 


To find a PFAFF? retailer near you 
visit www.pfaffusa.com 


or call 1-800-997-3233 
Available at participating PFAFF? dealers. 


creative sensation 


© 2011 KSIN Luxembourg Il.S.ar.l. All rights reserved. All statements valid at time of printing. Patents protecting this product are listed on a label 
positioned underneath the Sewing Machine. PFAFF, IDT (image), CREATIVE, CREATIVE SENSATION, ACTIVSTITCH, SHAPE CREATOR, 
the CS Design, SOFT TOUCH, CREATIVE SIGNATURE and 5D are trademarks of KSIN Luxembourg Il, S.ar.l. 
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LETTERS 


continued 


10 years old. My mom, a self-taught 
professional seamstress, got a contract 
to make 100 Revolutionary War uniforms 
for a marching band. I had some fairly 
good sewing skills by then. By the end of 
my summer vacation, I was a champion 
of pants, white uniform pants. 

While Mom cut and sewed the coats, I 
took charge of the white pants, 100 pairs. 
I could work a curved seam, a waistband 
with a buttonhole, and leg hems faster 
than I could tie shoes by the end of that 
summer. Mom paid me one dollar a 
pair...I was rich! 

There were many other repetitive jobs 
that she sent my way. I be- 
came an expert at bias welt- 
ing, stuffed calico cats, and 
drapery hems. Today, I'm an 
interior decorator. I rarely 
make pants, but it's not for 
lack of practice. So now you 
know who made the pants! 
Thanks for the memory of 
that splendid time. 

— Terri Stephen, via email 


RUFFLE VS. FLOUNCE 
Thank you for such a good 
magazine that informs and 
inspires us on so many levels. 

I did note an error in your May issue 
on page 37 ("One Dress, Four Ways; no. 
154). The line diagram in the lower right 
portion of the page labels a construction 
piece “cascade ruffle” when it is, in fact, a 
cascade flounce. 

A ruffle is formed from a long, parallel- 
sided, straight strip and a flounce from 
a circular, partially circular, or curvi- 
linear pattern. 

The godet featured next to the diagram 
would flow better in this type of pattern 
alteration if the long sides of the godet 
were curved slightly inward, and not 
ruler-straight as featured. 

Also on the cascade piece, it would 
have been helpful to have labeled front 
and back on the appropriate points of 
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the flounce pattern. 
Forty years of sewing and still stitching! 
—Jeanette Cook 
Auburndale, Massachusetts 


CLIP THE SEAM ALLOWANCES 
There are a couple of refinements that 
can be added to your article on under- 
stitching in no. 156 (Fundamentals: 
Understitching" by Susan Khalje). 

First, the seam allowances should be 
graded, the larger one going toward the 
garment. I've always trimmed them to % 
inch and % inch. This helps to keep that 
edge finish smoother. 

Second, when clip- 
ping the seam allow- 
ances, stagger the clips. 
Clip the garment seam 

\ allowance initially. Then 
\ clip the facing seam 

| allowances between the 
clips on the garment 
side. Again, this helps to 
make a smoother curve 
on the finished edge. 

I enjoy your magazine 
and especially liked 
the designer profile on 
Christóbal Balenciaga 
by Claire Shaeffer (no. 156). 

—Barbara Warner, via email 


Editors Note: Your methods of clipping and 
grading are excellent options when adding 
a facing. Because the primary focus of this 
"Fundamentals" article was understitching, 
we chose to show the clipping/grading pro- 
cedures most commonly taught at beginner 
levels. In clipping/grading, as in many sew- 
ing techniques, there is often more than one 
acceptable way to complete the task. 


FABRIC-SAVING STRATEGY 

Ilove your magazine, but occasionally 

I have a problem with your directions. 

In "Zero Waste,’ no. 155, page 71, you 
demonstrate how to save fabric by laying 


out a sleeveless sheath on one layer of 
fabric. With seam allowances overlapped, 
the shoulders extend beyond the edges of 
the fabric. I dont get it; how can this be 
right? If there is no more fabric, how does 
this work? 

Please explain this mystery, and keep 
up the good work. 

— Lynne Atkinson, via email 


Editors note: The pattern piece sections that 
extend beyond the fabric form the facings 
and sleeve hems. In an effort to prevent 
fabric scraps from being tossed in our land- 
fills, the facings and hem allowances have 
purposely been reduced. Neither of these 
changes in any way affects the garment. 


MUST-HAVE BLOUSE 

Iam along-time subscriber, and 7hreads 
is my all-time, favorite magazine. I have 
nearly every issue, and they are treasured 
members of my sewing room and are 
frequently referred to. 

I often note the patterns used in indi- 
vidual articles and have frequently gone 
on to use these patterns. I absolutely fell 
in love with the gorgeous blue blouse in 
“Double-fab polka dot, no. 156, but noted 
that no pattern number was given. Is this 
a purchased blouse, or an unavailable or 
original pattern? I have recently been on 
a blouse-sewing frenzy to improve my 
formerly dowdy wardrobe, and I really 
want to make this one. I am grateful for 
any help you might be able to offer! 

— Connie Kehoe, Granger, Indiana 


Editors Note: The blouse is a ready-to-wear 
top from Anthropologie, as noted in the 
styling credits in the margin of page 81. 





Illustrations: Melanie Mencarelli 


Photos: (Inspiring Techniques) Kenneth D. King; (Expert Advice) Susan Khalje; (Teach Yourself to Sew) Victoria North. 


Twitter is a registered trademark of Twitter, Inc.; Facebook is a registered trademark of Facebook. 





TECHNIQUES *- COMMUNITY * PROJECTS - SEWING NEWS + CONTESTS & MORE 


Fabulous fabric makes it possible to turn a thrift-store find into a handsome vest. Kenneth D. King effects a 
transformation that's also a lesson in inspiring eae construction. 
































A poorly altered jacket with a flocked floral design becomes a very m vest. 


alje shares advice on the best ways to finish your garments, including a look at how to hang 
a garment properly. 























We're back! Season 2 of our how-to 
sewing video series is now available 
in our online store. Expand your sew- 
ing knowledge of machine needles, 
invisible zippers, double-fold hems, 
and more. 


























Also, don't miss our two-part episode on 
making Lune own duct Ene dress form. 
Visit Te rselfToSew.com for more 
information an to purchase Seasons 1 
and 2 in our store. 
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Simply create and enter a handmade party sud and accessory mm chance to win a BERNINA 330 
sewing machine and tote! Visit ThreadsMagazine.com/UltimateSew for more details. 
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Don't miss the Threads Ultimate Sewing Challenge brought to you by BERNINA! The contest begins Oct. 1. Follow us on: 


twitter 


Find us on 


Facebook. 
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- notions 


pply Shrink Tips to the raw ends of custom-made lacing cords for 
professional-looking, finished ends. Sold by the yard, the lacing tips 
start as %-inch diameter tubes. 
To use them, first wrap the end of your lace or cord for about % inch using 
a threaded needle. Secure the thread when youre finished wrapping it, but 
do not cut the thread. Then cut a tubing piece about 3⁄4 inch long. Drop the 
needle through the cut tube, and tug gently until the cord slides into the 
tube. Hold the tube close to a candle flame or hot iron, being careful not 
to touch either. The heat causes the tube to shrink and tighten around the 
cord. Let the Shrink Tip cool, and cut off any excess tubing along with the 
hanging needle and thread. Repeat on the opposite cord end. 
Shrink Tips are ideal for finishing drawstring ends in a jacket or skirt 
casing, or even for repairing shoelaces when the tip has broken or fallen off. 
(Farthingales.on.ca; $1.22 per foot) 





he Association of Sewing and Design Profession- 
A} 





als has released a DVD showing how to bead 3, 
. | rt Weser 3 

using a tambour beading hook. The process is Introduction to y Sewing and Design 
worked with the hook from the wrong side to apply pre- Tambour Beading lrolessionah 
strung bead or sequin embellishment on the right side 
quickly and easily. Robert Haven from the University of = 
Kentucky clearly explains and demonstrates each step 
in easy-to-understand language. You can have a private e | 

! Mecum dd Beca^rtg 
lesson any time you feel like it and invite your friends. "y Sewims and Desin patie oa "d 
C Prolessioniis m soaps y 

(PaccProfessionals.org; $79.95) E 7 


— 
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Photos: (p.15, bottom, and p.16) Sloan Howard; all others, Scott Phillips 











Thread Stand Hero — 


E roper thread feed is vital for perfect stitches when youre machine 

= sewing. Ihe Thread Stand Hero holds the thread and guides it 
smoothly and evenly to your machine. The stand height adjusts from 

[0% inches to 16 inches, its base has a 44-inch diameter, and it weighs 

ounds, so it wont tip over during use. It is made from hand-polished 

steel with a gunmetal black finish. A variety of accessories can be added 

to the Thread Stand Hero, including additional thread guides and clip-on 

or weighted spool caps. 

(ThreadStandHero.com; $38.95 to $48) 


"It's not the money that makes you well- 
dressed, it's the understanding." = —christian Dior 





:cbookreview 


V How Lo sew couture garments 








— AP — 


OMNE 





The revised and updated Couture Sewing ing garments, finishes, and more. Applying EWI N G| 
Techniques (Taunton Press, 2011) is Claire Couture covers garment types from skirts 

Shaeffer’s newest release. Claire, an indus- and pants to jackets and coats. New to this — Techniques 
try authority on couture techniques and edition is a chapter entirely focused on 

history, takes you through the designers' designing for fabric. In preparation for this | 
way of sewing. The book is divided into book, Claire visited top design houses, such 

two major sections: The Basics of Couture as Chado Ralph Rucci and James Galanos. 

Sewing and Applying Couture Techniques. Included throughout are new color photos 

The Basics include an inside look into the of inspiring designer garments. 


world of haute couture, hand sewing, shap- (Threadsmagazine.com/store; $24.95) 
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WOMEN'S 
DRESS 
h PATTERNS 


Seventeenth-Century Wom- 
en’s Dress Patterns (V&A 
Publishing, 2011), was ed- 
ited by Susan North, a cu- 
rator at London’s Victoria 
and Albert Museum, and 
Jenny Tiramani, a mem- 
ber of the Shakespeare's 
Globe Theatre. Four other 


OT TOBRE 
design. 
à Don’t miss 
the most fabulous 


European sewing 
patterns! 


e OTTOBRE design® is a magazine 
for those who love sewing 


e four issues per year, each with 
40 fun-to-sew kids’ items 
in sizes 0—15 yrs 

* full-scale pattern sheets 


* instructions in Dutch, English, 
Finnish, German and Swedish 


* also available: OTTOBRE woman® 
Mice a year 


Ji bscriptions and single issues 
cars sold all over the world 


www.ottobredesign.com 





OO 
threadsmagazine.com /marketplace | 800-688-0283 x5013 
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An inside look at constructing historical clothing 


Globe historical costume 
experts also collaborated 
on this in-depth look into 
seventeenth-century cloth- 
ing. Included are: patterns 
and instructions for 15 
authentic period garments 
and accessories; pictures 
and detailed sketches; and 


images of breathtaking 

X rays of original gar- 
ments, illustrating the fas- 
cinating hidden layers and 
stitches. Follow this book 
to construct period cos- 
tuming, or just enjoy it as 
a conversation starter. 
(AbramsBooks.com, $65) 





e Finest Imported Silks € Woolens 
e Porcelains ¢ Linense Hand Embroideries 


From China and the Orient 


Tapestry 
Jacquard 
Mulberry Silk 
Tussah Silk 
Woolens/Linens 


Other Products 


8377 Beverly Blvd. * Los Angeles, CA 90048 
Visitors Welcome 


Ph/Fax 323-651-2323 


RENAL ms 


IMPORTS 


www.orientalsilk.com 
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Puyallup, WA March 1-4, 2012 


Four days of stylish sewing and quilting, over 400 f 
vendor booths, 100 daily seminars, 50 hands-on classes 
daily FREE style shows a 
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SEW SMARTER, BETTER, FASTER 


tips 


best 


When I make a garment, | often forget would be V4745, Simplicity 2184 would 


the exact pattern | used in the months or be $2184. This only takes a minute and 
years later, so | devised a way to remind 
myself. When I’ve finished the hand 


sewing required to complete a garment, 


works great for just about everything | 
make, with the exception of some sheers. 
There’s one precaution: Make sure the 
| take an extra minute to embroider the thread is colorfast, so it won't bleed onto 


pattern number, preceeded by the first your garment. 





WING NEEDLE CUTS PATTERNS 

When tracing or drafting patterns from 
books or magazines, I have an easy trick 
for adding seam allowances if they are 
not included. I make my pattern on the 
white exam-table paper used in most 
medical offices, and when I trace the 
pattern, I make sure I include extra paper 
around the outside of all seamlines. 
When the pattern pieces are fully traced, 
I stitch 56 inch (or whatever the seam 
allowance is) from the seamline using 

a wing needle and no thread. The wing 
needle not only accurately marks the cut- 
ting lines, but it also neatly perforates the 
pattern paper as I sew, so theres no need 
to cut out the pattern pieces. You can also 
use a standard sewing machine needle, 
but a wing needle does a better job of 
perforating the paper. I use a rubber band 
around the free arm of the machine or a 


send USvour tip S 
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letter of the patternmaker, on an inside 
seam allowance. For instance, Vogue 4745 


piece of masking or painter’s tape to mark 
the seam allowance width to the right of 
the presser foot. The band or tape is vis- 
ible because the paper is somewhat trans- 
parent. It's a fast, easy, and accurate way of 
cutting out my patterns and marking the 
cutting line at the same time! 

—Lynn Teichman, Lewisburg, Pennsylvania 


WRAPPING-PAPER PATTERNS 

I used to buy rolls of paper suitable for 
patternmaking from an office supply store. 
One day I ran out and tried using leftover 
Christmas wrapping paper. The back side 
even had a grid pattern on it—perfect 

for aligning bias edges, marking fabric 
grainlines, and drawing straight lines. 
Now I make all my patterns from gift-wrap 
paper. Some light-colored papers are thin 
enough to see through, but they re more 
stable than standard pattern tissue paper. 


We will pay for all the tips we publish. 


—Bernadette Parrish 
Cockeysville, Maryland 


To stock up, I make it a point to shop 
for wrapping paper the week after Christ- 
mas when the paper is greatly reduced 
in price. 
—Alison Hyde, St. Louis, Missouri 


SAVE SCRAPS FOR COVERED BUTTONS 
When using self-covered buttons, I always 
keep some fabric scraps after my garment 
is finished. On occasion, a covered button 
pops apart, especially when the garment 
is frequently washed, and the fabric is lost 
or not reusable, or the button falls off the 
garment and is lost. It’s great to be able to 
replace the special button and keep the 
garment looking perfect. 

—Karen Roth Wolff, Aliso Viejo, California 


TRANSPORT BOBBINS EASILY 
When I attend a sewing class that requires 
several thread colors, I wind bobbins with 


continued »»» 
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Books and DVDs 
Seminars and Workshops 
Sewing Retreats 
Podcasts 
Articles 
Tips/Techniques 

> a | Online Lessons 


Sandra Betzina's Power Sewing 


Power Sewing TV Watch bi-weekly sewing shows with Sandra Betzina, co-host Ron 
Collins and guests. $75.00 for a year's subscription. Unlimited viewing of more than 
80 shows in the Power Sewing TV library. 100's of advanced couture sewing tips and 
techniques. Subscribe today at www.powersewing.com or call 415-876-2434 








This Fall - watch Power Sewing TV for $1.99 per episode online + on mobile devices 


threadsmagazine.com/marketplace | 800-688-0283 x5003 


FABULOUS FIT | Oy, 


Patented Fitting System j 
Classes 
FIT MADE EASY" ow 


Duplicate Your Size & Shape in a Few Paris 


Ow 
Easy Steps! GUARANTEED! Draping with Julien Cristofoli 
j Ow 


On-line Store 


Bridal Couture on CD 


Box 51, Hydes, MD 21082 
| (410) 592-5711 * Fax (410) 592-6913 
i E-mail: Susan@SusanKhalje.com 


www.SusanKhalje.com 





gw T 
The &ilk Road 


281 Auburn Street, Auburndale, MA 02466 


swatch 
collection 
for just 


800.290.2739 


Make your dress form look just like you! come and be inspired 
sawyerbrook.com Add the contoured pads to each area of your fine fashion fabrics and sewing café 
dress form to create your own silhouette. 


WWW. FABULOUSFTT.COM www.thesilkroadfinefabrics.com 
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all ofthe appropriate colors and place 
them in a spongey toe separator (typically 
used during a pedicure) to transport them 
easily. The separator holds four bobbins— 
just the right number for my classes. It's 
lightweight and keeps the thread ends in 
place so they don't unwind, yet it doesnt 
take up much space in the bag of sewing 
supplies that I carry to class. 
— Gayle Wolfe, Victoria 
British Columbia, Canada 


SLEEVE BOARD BECOMES A HAM HOLDER 
Iuseatailors ham, but I dont have a 
base for it. To ease a jacket sleeve, I place 
my sleeve board on its side and set the 
tailors ham between the two sides. It 
holds the ham securely enough for me 
to be able to use both hands for pressing 
without having an additional notion 
to store. 

—]Juliette Kimes, Dripping Springs, Texas 


FLOSS YOUR MACHINE 
My sewing machine technician recom- 
mended a care routine to keep my sewing 
machines tension disks free of lint. When 
I'm finished sewing with a particular 
thread, I cut the thread near the spool, 
then I pull it down through the needle, 
essentially “flossing” the tension disk 
and pulling any lint away from the disk. 
My machines tension disks are now 
routinely lint-free, and I use the precut 
thread lengths for basting, hemming, 
mending, etc. 

—Merrilyn Scott, Jacksonville, Florida 


NEW FOOTLESS PAJAMAS 

I have five girls, ages 2 to 9, which makes 
it easy to pass down clothes. Most clothes 
survive fairly well from one girl to the 
next, but the feet in footed pajamas tend 
to give way. I discovered an easy way to 
save the pjs. I cut off the feet at the ankles 
seam and use ribbed knit fabric to add a 
3-inch cuff in a matching or contrasting 
color. I measure the leg opening after it's 
trimmed and simply cut a rectangle for 
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each leg 7 inches wide and as long as the 
leg opening. For a more snug fit around 
the ankle, I reduce the leg opening mea- 
surement by % inch. Fold each rectangle 
in half matching the short sides, right 
sides together, and stitch along the edge 
using a 12-inch seam allowance. Fold 
the tube in half lengthwise, wrong sides 
together, and pin the long raw edges to 
the cut pajama leg, matching the leg 
inseam with the ribbed fabric seam. 
Stretch the ribbed knit, and pin it evenly 
around the ankle. Stitch around the 
entire ankle. You ve not only added length 
to the jammies, you've saved the garment 
from being tossed! 

If the body of the pajamas still fits 
the child, but the sleeves are too short, 
you can add a longer cuff to the sleeves 
as well. 

— Katy Dill, Jacksonville, Florida 


DOOR STOPS PREVENT NECK STRAIN 
Having sustained a whiplash injury, I find 
it increasingly difficult to sew for long 
periods of time without developing pain 
in my neck. You can buy specialized small 
flat trays designed to place under the 
back of your sewing machine to tilt the 
machine forward. They allow the sewer 
to see better and to relieve neck and back 
strain. They are expensive, however. 

I found a very inexpensive alterna- 
tive—rubber door stops. They are avail- 
able in different sizes at superstores and 
home stores. I put a couple of them under 
the back of my machine, one on the right 
and one on the left side. They tilt the ma- 
chine forward, and make it easier to see 
what I am doing without having to bend 
my head down too far. 

In addition, to prevent the machine 
from sliding forward, I place it on a large 
sheet of fun foam, available at most craft 
stores. Everything stays anchored, and 
once again, I can sew for longer periods 
without muscle spasms. 

— Caroline Zimmermann 
Lancaster, California 


SHIRTMAKING 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in 
each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books and DVDs. (You can see 
our entire line of fiber arts books and 
DVDs at ThreadsMagazine.com.) 


This issue's winner receives: 


Shirtmaking by David Page Coffin. 
This comprehensive paperback 
offers techniques to help you create 
elegant, custom-fit tailored shirts 
for a woman or man. ($19.95) 


Fitting: Waist & Hips. This DVD is 
part of a four-part video series cre- 
ated by the Threads staff. Step-by- 
step examples show how to achieve 
a perfect fit. ($99.95 full set; also 
includes Torso, Bust, and Arms; not 
available for purchase individually) 


Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc 
DVD is a well-organized and easy-to- 
understand visual workshop that 
demystifies the techniques of cou- 
ture sewing. ($39.95) 


Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of 
today's top designer studios. ($29.95) 





Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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| Shop for Discounts on... l 


\ 


e Notions * Fabric Stabilizers 
{ * Cutting Tools e Carrying Cases l 


( ¢ Thread for Quilting & Sewing | 
e Books, Needles l 
' & Embroidery Designs 


1-800-428-2804 





www.ShopJoya.com 
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Couture Fabrics For Ladieswear 
Linton is renowned as the original “Chanel” fabric maker. 
Unique fabrics, designed and woven at our mill in 
Carlisle, England since 1912. 

Available online through our secure website... 


designer fashion faln 


Current, inspiring, 
and FABULOUS fabrics, 
hand-selected and updated daily! 


10% off | FREE 


your first order swatch service 


emmaonesock.com 


Embroidery and Crafting Supplies 


Offering a full line of embroidery 
and crafting supplies including 
thread, stabilizers, rhinestones, 

fabrics, ribbon, and more. 


use coupon code THR1009 
to Save 10% off your online order! 


16333-B Mueschke Rd Cypress, TX 77433 
www.threadart.com 800-504-6867 


threadsmagazine.com/marketplace | 800-688-0283 x5001 
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Designer Ruby™ and 5D™ 
Embroidery Software 


The DESIGNER RUBY™ allows you to see, touch and customize embroideries 
on an interactive color touch screen. Other great features include: 


* Large sewing surface and embroidery area. 

e Hundreds of stitches, designs and fonts included. 

e EXCLUSIVE SENSOR SYSTEM" technology. 

* Exclusive SEWING ADVISOR" AND EMBROIDERY ADVISOR" features. 


The 5D" Embroidery Software system now offers a new 
add on that enables you to design greeting cards for any 
occasion. Choose from over 500 unique templates and 
100 new embroidery 
designs. Find out more at 
www.5Dcardshop.com. 










add-on to the HUSQVARNA VIKING® 
5D™ Professional, 5D™ Embroidery 
Extra or 5D™ Embroidery Software. 


5D™ Card Shop is only available as an 


To find a HUSQVARNA VIKING® retailer near you visit 
www.husqvarnaviking.com/us or call 1-800-358-0001 


©2011 KSIN Luxembourg ll, S.ar.l. All rights reserved. VIKING, DESIGNER, DESIGNER RUBY, SENSOR SYSTEM, SEWING & 
EMBROIDERY ADVISOR and 5D are trademarks of KSIN Luxembourg Il, S.ar.l. HUSQVARNA is the trademark of Husqvarna AB. 
All trademarks are used under license by VSM Group AB.AIl other product and company names are trademarks and/or 
registered trademarks of the respective owners. 
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x- ONE. CLICK FROM OUR: WEBSITE! 
WE BRING YOU THE FINEST FASHION FABRICS IN THE WORLD 


F & S Fabrics 

Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty's Fabrics 

Santa Maria, California 
805-922-2181 
bettystabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


Cynthia's Fine Fabrics 

of Florida 

Tamarac, Florida 

(Greater Ft.Lauderdale Area) 
954-724-2900 


www.cynthiasfinefabrics.com 


Caledonia Fine Fabrics 
Boise, Idaho 
208-338-0895 


www.caledoniafabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansing Area] 


517-655-4573 
www.fabricgallery.net 
















Our ótoreó invite you to enter the Midnight ae Contest 


Ginny’s Fine Fabrics 

and Support Group 
Rochester, Minnesota 
507-285-9134 
www.ginnysfinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan's Fabrics 

Kansas City, Missouri 
816-531-4818 
www.kaplansfabrics.com 


Sew It Seams 
St. Louis, Missouri 
314-822-1213 


www.sewitseamsllc.com 


Selvedge Studio 

Downtown Missoula, Montana 
866-931-9001 
www.selvedgestudio.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.fitfabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Mulberry Silks and 

Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 
www.mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 





The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 


www.theclothmerchants.com 


Josephine's Dry Goods 
Portland, Oregon 
503-224-4202 
www.josephinesdrygoods.com 


The Fabric Place 

Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric place.html 


The Common Thread 
Austin, Texas 
512-445-7270 


www.commonthreadfabric.com 


The Grapevine Collection 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 
www.sewitup.com 


Les Fabriques 
Charlottesville, Virginia 
434-975-0710 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 
In Canada: 


Estee’s Fabrics 
Edmonton, Alberta 
780-436-7533 


esteesfabrics@telus.net 


Gala Fabrics 

Vancouver and Victoria, 
British Columbia 
250-389-1312 
www.galafabrics.com 


IPCA 


Uo to (Fine FabricStores, com for more info! 
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It’s about... inspiration, 
creativity & shopping! 
Toronto, Ontario, Canada 


$10,000 PFAFF’ 
grand prize 


2011 


october 
3123953 


metro toronto 
convention centre 
south building 


classes start october 19th! 


world-class conference 
Up-close-and-personal 
hands-on workshops with... 
Sandra Betzina (Zippers & Fit) 
Kathyrn Brenne (Leather & Pattern 
Drafting) Ron Collins (Construction 
& Shirts) Linda Lee (Silks & Edges) 
Linda McGehee (Threadwork) 
Linda MacPhee (Slinky) 
Robert Wylie (Pants) & more! 


creativ 
festival 


sew. knit. bead. stitch. quilt 
scrapbook + more 


1.800.291.2080 // creativfestival.ca 





threadsmagazine.com /marketplace | 800-688-0283 x5069 


t] 


* 
+ > i213 


www.threadsmagazine.com 


Shirred drama 


Draw velvet into intense texture 


othing inspires embellishment ideas 
like a trip to an exhibition of vintage 
clothing. Every incredible garment 
whispers, "Ihey dont make them like they 
used to.’ But by no means does that sug- 
gest that the wonderful techniques of 
bygone eras are out of your reach. 

The silk velvet exterior of the stunning 
1930s cape at left, combined with a silk 
charmeuse lining, offers the perfect 

tactile experience for bare arms and 

shoulders. Shirring along rows of hori- 
zontal tucks creates vertical gathers 
that enhance the velvet's natural 
sheen and texture. Happily, this rich 
effect is possible to replicate. 

Well show you how to re-create 
the sequence of tucks used on the 
inspiration garment. Once you 

master the technique, you can 

create any pattern of shirred tucks 
youd like. This treatment works 
best for garments with ultra- 


simple lines. 


Judith Neukam is Threads’ senior 
technical editor. 


continued >>> 


Once shirred, the rows of vélvet ` 
tucks resemble cording: 
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Create Shirred Furrows 


To create this textured effect in velvet yardage, first sew parallel rows of tucks on the fabric's cross-grain. Then pull up the bobbin 
threads to shirr them, just as you would gather any other material. Start with three times the length and 20 to 30 percent more width 
than the garment requires, and tuck and shirr enough yardage to accommodate the garment. Once complete, use the textured yardage 
for garments with simple lines and few seams, and avoid cutting through the tucks. It's perfect for working a garment in the round, such 
as a skirt, or to reproduce the inspiration capelet. 


SEW ROWS OF TUCKS 


The capelet has several sets of tucks spaced 6.0 cm apart: a set of twelve along its hem, two sets of five across its body, and four 
along the shoulder line. To re-create the capelet's sequence of tucks, make the tucks 1.0 cm deep and space them 1.0 cm apart. Use 
seam guides and a quilting guide to maintain constant tuck widths and alignment. 


If necessary, sew panels of 

velvet together to make 
the fabric wide enough to 
accommodate the intended 
garment before applying this 
technique. Fight velvet crawl 
by hand basting through 
the fabric layers along both 
sides of the seamline, then 
machine-stitch along the 
seamline. Or use a temporary 
adhesive spray to affix the 
edges, right sides together, 
before stitching. 


VELVET (WS) 


Basting 


stitches NE 


Seamline ———p» | 


Hand basting on each side of the 


seamline eliminates velvet's tendency 


to shift during machine sewing. 





Fold the first tuck to the fabric's wrong side. To form the second 


tuck, extend the folded 
edge by 2.0 cm from the first 
stitching line. Follow your 
machine's quilting guide 
and seam guides. If your 
machine's seam guide doesn't 
show centimeters, use a piece 
of painter's tape to mark 1.0 
cm from the needle. 

Stitch the second tuck 1.0 
cm from the first stitching 
line, catching the first tuck's 
raw edge. This creates a hem 
for the yardage. 

After making each tuck, 
fold it away from the needle, 
measure the next tuck, and 
sew it. If replicating the 
capelet's tuck sequence, make 
12 tucks in this first section. 
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c — a 


Second 
tuck 


First —c» 
tuck’s fold 


Quilting 
guide 


WS 


First 
stitching line 





Set your machine's stitch length to 2.5 mm to 3.0 

mm. Make tucks on the velvet's cross-grain. Start at 
one cut edge of the 
velvet. To make the 
first tuck, fold 2.5 cm 
of the velvet to the 
fabric's wrong side. Selvage 
Stitch 1.0 cm from 
the fold, leaving a 1.5- 
cm allowance outside 
the seam. The raw 
edge will be caught 
in the second tuck. 


Tuck ———————_> 


1.0 cm E. 


= 


1.5 cm A 
allowanc 


raw edge —3» 





To continue the capelet's tuck sequence, measure 

6.0 cm from tuck no. 12. Make five 1.0-cm tucks 
spaced 1.0 cm apart. Measure 6.0 cm from the fifth 
tuck in the set, and sew a second set of five 1.0-cm 
tucks. Continue the sequence by measuring 6.0 cm 
from the last tuck in the second five-tuck set, and 
make a set of four tucks. Alternatively, space and 
group tucks as desired. 


Completed tucks create deep 
shadow lines in the velvet's 
right side, which will be 
emphasized once shirred. 





Photo: (p. 23) Jack Deutsch; all others, Sloan Howard. Capelet courtesy of Western Costume Company 


GATHER THE TUCKS 


Shirring the tucked velvet is the key to creating this luxurious texture. Because the tucks run on the fabric's cross-grain, the shirring folds 
run on the straight grain, giving the yardage an excellent drape and movement. The fabric is so opulent that it doesn't take much for it to 
make a simple garment spectacular. 


When you have sewn all 
the tucks, knot each set Gather the tucks 
of threads along one edge. as a group by 
Pull the bobbin threads grasping all 
from the opposite end to the bobbin 
gather the stitching for threads together 
a shirred effect. Pull the and pulling. — 
threads tighter for deeper " 
shirring and looser for less 
depth and fewer straight- 
grain gathers. 

























Tie off each bobbin thread 
once you've achieved the 
desired shirred effect. It's 
best not to cut the completed 
yardage. Instead, use it to work 
a skirt in the round by adding 
a separate waistband. Or add a 
yoke to reproduce our inspiration 
garment. Use the first tuck as the 
garment hem. 





| ALL IN FABRIC. Silk 
velvet—which frequently has 
a rayon pile—is ideal for this 
treatment, and it’s readily 
available in many colors. A less 
supple velvet will not achieve 
the same effect, although a 


"nb | j e Á ! 
The wrong side of the n Put. 
shirred velvet reveals the Yl PL 7 9. d. £7 LM n panne velvet may come close. 
. p D. e og d - e on , , A J 
technique’s simplicity, M d 
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DESIGNER SPOTLIGHT 


DARIU 
WODIL KM» 


A young designer takes his place in £ | 
; Darius's original designs, as shown here, are characterized by well-constructed 
th e N ew Yo rk fa S h ION WO rl d feminine a n maintain a modern style with a e ue 













arius Wobil always knew he would be an TH What is your favorite thing to sew? 


artist. His design journey started with DW | follow my inspiration and deliver accordingly—any- 
learning to sew from his mother (who thing that brings joy and happiness to people and gives 
worked for Oscar De la Renta). This young and them a positive attitude. | see myself as a therapist, so | 
ambitious, internationally trained designer take on the responsibility of making people feel good. 
lived on three continents by age 20 and speaks 
five languages. His career took off in the state TH Do you finalize a garment s design concept 
of Georgia, where he attended design school, before sewing, or does it develop as you sew? 
and was referred to as "Atlantas Valentino. More DW Usually | finalize a concept first, but there are 
recently, he established his design company, times when changes have to be made for effect. So 
Saint Wobil, in New York and frequently shows his in those cases, it's best to follow my instinct and gut 
work during the New York Fashion Week. His work is feeling rather than theory. 
distinguished by strong attention to detail and near 
obsession with perfection. Visit SaintWobil.com for TH What influences your designs? 
more information. DW Life inspires me as a designer. Life, with its ups and 
downs, has different dimensions and stages. People 


THREADS What got you started in sewing and design? usually use words like "elegant sophistication yet prac- 


|" 


DARIUS WOBIL I can't remember an exact moment. I've tical” to describe my work, but I personally see more 


always felt that | was destined to be a designer. | was romanticism from a couturier perspective. 
influenced by the women in my family and many life events 
including weddings and church services. | saw women, and TH In your opinion, what is the key element to a 
the men who accompany them, how they live and how they good design? 
interact, and dressing them for the numerous stages in their DW To have a concept, a strategy, and a method 


lives became important to me. of execution. 


TH What is it like to design a collection and show during 
fashion week? 


TH What do you love about sewing and designing? 

DW I love the creative process—watching a flat surface be- 
come molded to fit a certain shape, silhouette, and size. | love DW It's like trying to keep a hurricane under control. There is 
the challenges sewing and designing bring, and | welcome so much at stake, so much to do, too little time, and, as an artist, 


difficulty and complexity—because they help the creative your insecurities are brought to the forefront. It's testing and yet 


Photos: Courtesy of Saint Wobil 


process. Every obstacle and hurdle is an avenue for discovery. still rewarding in the end. It's exhilarating. 
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Knit unique socks 
that fit perfectly 


If you love knitting socks or want to learn how, you'll love Socktopus - it's 
packed with inspiring designs, how-to instruction, creative patterns, and 
expert tips. 


Written by the renowned designer Alice Yu of the UK, it features 17 of her 
amazing patterns, each sized in small, medium, and large. Master the fine 
points with her simple directions for shaping toes and heels, sizing for a perfect 
fit, and commentary on fibers and yarns. 


Plus, Socktopus will inspire you with ideas for creating your own one-of-a-kind 
socks. Dive into knitting socks feet first! 


Socktopus 

Paperback (available 10/3/11) 
Product #071363 

$19.95 

















Kaffe Fassett's Classic Elite Classic Elite Knits 
Quilts in Sweden Quick Knits Paperback 
Paperback Paperback Product #071208 
(available 9/19/11) (available 10/3/11) $24.95 

Product #071357 Product #071365 

$24.95 $24.95 

Sasha Kagan's A Teach Yourself Threads Sewing 
Classic Collection fe to Sew Guide 
Hardcover VOUTSE EM DVD Hardcover 
Product #071364 { toa h Product 4031028 Product 4071294 
$24.95 WIENLIM 524.99 $34.95 


Bio 





ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 


Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST « International customers, call 203-702-2204 


© 2011 The Taunton Press 
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Brocade to trim 


Turn fabric into embellishment 


The gown from yesteryear on the back cover has a style that can be 
translated for use today, and it showcases a technique that can be adapted 
in different ways. Its trim was made by embellishing a brocade fabric. (In 
this technique, the brocade need not be used elsewhere in the gown.) 
Challenged by the possibilities, I searched for a fabric that could be used 
similarly. The chocolate and aqua brocade shown here has so many inspir- 
ing details that I envisioned accenting many parts of a garment— not all 
on the same piece, of course. Here are some ofthe possibilities. 


— — — — _ — — — — X 


Divide large 
motifs to fit 
smaller garment } 
elements. 


" = There are several elements 
z vene e] $n that would make lovely 
7 EA necklines. Alter the shape of a 
neckline to fit the shape of 
the motif you select. 


The fabric 
supplies reverse 
images, making 
it easy to match 

lapels, pockets, 


Wi 


eh MJ LEA TA eee wee BY JUDITH NEUKAM 


Beads 


Embroidery 2) 


' 


- 
" «4 
- 
. 
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Sequins 


This motif was embellished with 
seed and bugle beads, various 
sequins, and yarn embroidery. 


TE 


You could 
cover a whole 





edge it. The trim on the gown shown on the back 
cover was beaded and embroidered. 


Photos: (p. 28, bottom right) Jack Deutsch; all others, Sloan Howard 


Fashion the trim 


First choose the motif you want to harvest as a trim. Cut a block of the brocade fabric 
containing the motif to make working with it easier. 


MOUNT YOUR MOTIF 


Lay the brocade over silk organza, 
and machine-stitch around the 
desired boundary with a short stitch. 


Trim the brocade, but not the 
organza, close to the stitching. 


Set the machine for a fine satin 
stitch and use matching thread, 
then stitch around the motif again. 


After embellishing, trim the organza 
away; apply the motif directly to your 
garment using your preferred method. 








EMBELLISH THE BROCADE 


You can make this trim as subtle or flamboyant as you want by layering different components. You can start by dyeing the brocade a different 


color, machine-couching the cording, or adding fringe, for example. 


Beads 

Beads generally add 
light, color, and tex- 
ture. Use them as 
accents or as main 
features. You can fol- 
low the pattern in 

the brocade, or just 
punch repeating dots 
in the design. They can 
brighten or subdue the 
overall look depending 
on their size, shape, 
finish, and color. 





Sequins 

Shaped sequins 
were used on the 
sample piece. Clear 
flowers catch the 
light without add- 
ing color. Matte 
sequins also have a 
good effect. 
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Embroidery 
Almost any form of embroi- 
dery can be used, either by 
machine or hand—but if 
you re embroidering by 
machine, do it before adding 
any hard embellishments. Use 
traditional threads or yarns. 
Rayon chenille yarn produces 
an effect that looks like velvet. 
These three yarns were used 
in the sample at the top of 
the facing page. 
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PATTERN REVIEW 


Back to basics 


utumn is a time for get- 

ting back to the funda- 

mentals. Children are 
back in school, and the busy 
summer is over. Consider fill- 
ing the gaps in your wardrobe 
with staple garments. This 
pattern group includes classic 
pieces and updated designs to 
take you through the fall. 

Swing into cooler days with 
Petite Plus Patterns Swing 
Coat. Designed especially for 
women with narrow shoul- 
ders, a full bust, and a round- 
ed middle, this coat is sure to 
flatter. 

Next is a chic blouse from 
Marfy patterns. Its scarf col- 
lar and detailed bishop-style 
sleeves give it a neat, elegant 
look. 

J. Stern Designs’ Khaki 
Pants put you in control with 
personalized touches and 
custom fitting options. This 
is a basic must-have for any 
wardrobe. 

Perfect for the fall months 
is a classic jacket from New 
Look. With a simple silhouette 
and princess seams, it can be 
dressed up with trim or other 
embellishments. 

Next is a stunning Donna 
Karan dress. This stylish 


design features unique tucks, 
darts, and seams that come 
together to flatter and stand 
out. 

Include in your wardrobe 
a versatile high-waisted skirt 
that buttons down the front. 
Depending on fabric selection, 
this skirt is a perfect multisea- 
son piece. 

Finally, you ll find an en- 
semble by Connie Crawford 
for Butterick. This jacket- 
and-pants set is available in 
misses and womens sizes. The 
pants are basic and flattering 
with front pleats and back 
darts. The blouse-like jacket 
has a full and flowing lapel 
and self-fabric belt. 

These wardrobe basics will 
update your closet and take 
you fashionably through the 
season. 


Anna Mazur is a couture sewer 
from Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 
@ Fast and easy 

A Challenging techniques 
E Petite options 

* For knits 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 
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TESTED AND SEWN BY THREADS 


An elegant coat 
Petite Plus Patterns Swing Coat 250 


(PetitePlusPatterns.com) 

This lined, trapeze-style, swing coat is fitted 
through the neck, shoulders, and bust, and is 
loose through the hips. It falls gracefully and 
ends approximately 2 inches above the knee. 
The two-piece raglan sleeves have a slimming 
effect due to the outer seam running slightly 
forward of the center. The vertical seams, raised 
neckline, single-welt pockets, and bound but- 
tonholes give it a tailored, clean-cut look. A 
variety of midweight fabrics are appropriate, 
from brocade to denim. Recommended fabrics 
include wool, silk, linen, and mixed blends in 
flannel, tweed, or crepe. 

(Sized 12-24 for busts 38-50 in. and hips 40-52 
in.) + BM 


—Tested by Marion Imbruglio, Portland, Connecticut 














STYLE TIP: Pipe the seams 


with contrasting fabric or leather 
to accentuate the slimming effect. 





A sophisticated top 
Marfy 2314 (marty.t) 


This sleek, updated blouse has a fitted silhouette with simple lines. It is shaped in 
front and back with vertical darts and has a curved hemline. The neckline features 
an attached scarf collar, and the unique sleeves have soft gathers at the sleeve cap 
and a bias inset cuff that is gathered at the wrist. Although there are no sewing 
instructions or seam and hem allowances on this pattern, the construction sequence 
is easy to figure out. To keep the look soft, our tester suggests cutting the scarf collar 
on the bias. Lightweight cotton, linen, rayon, and silk work nicely. 

(Sized European 42-50 for busts 34.6-40.9 in.) A 

—Tested by Anne Kendall, Seekonk, Massachusetts 


STYLE TIP: Make 


the scarf collar and 
sleeve insets stand 
out with a contrasting 
printed fabric. 





Classic khaki pants 
J. Stern Designs Khaki Pants 0030 (stempesigns.com) 


These classic, boot-cut leg, khaki pants will sit 2 inches to 3 inches below the natural 
waist or can be customized to sit higher. The relaxed look has a flat-front, fly open- 
ing, a shaped waistband that closes with a button or a hook and bar, and small welt 
pockets inset into the back waist seam. An artistic option is given to use contrasting 
fabric or beading on the welt. The %4-inch seam allowances are used on most seams, 
but they differ for the welt and the fly. It's best to make a muslin test garment 
to check the fit and waistline placement prior to construction. All notches and 
points match as they should, and the instructions are thorough and well illus- 
trated. Cotton twill or cotton/spandex twill, lightweight denim, or linen blends 
work nicely in this design. (Sized 6-16 for finished hip measurements of 37-46 in.) 
—Tested by Toby Barton, Winsted, Connecticut 


STYLE TIP: The slightly flared 


leg is particularly flattering when 
worn with heels. 


www.threadsmagazine.com 





BLOUSE, MARFY 2314 


Necklace and bracelet: Macys (Macys.com); E Q 
Skirt: Jones NY (Macys.com); Handbag: Y ^ ed 
Patricia Nash (Macys.com); Shoes: Christian | 
Soriano (Payless.com) 4 A oO 
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PATTERN REVIEW continued 





JACKET, NEW LOOK 6028 


Dress: Anthropologie (Anthropologie.com); 
Bracelets: Color Craze (JCPenney.com); Neck- 
lace: Macy's (Macys.com); Handbag: Big Buddha 
(Macys.com); Shoes: Brash (Payless.com) 


A timeless jacket 
New Look 6028 (NewLookPatterns.com) 


This classic princess-seam jacket is a blank canvas for creativity. It is lined and has 
a round or V-shaped neckline. Choose from a half sleeve with a hemline box pleat, 
bracelet, or full-length sleeves. Five trim ideas are included: a self-fabric bias trim, pur- 
chased braid or pregathered trim, decorative buttons, or a button-and-loop closure. 
(Sized Misses' 8-18 for busts 31.5-40 in.) 

—Tested by Michele Kwiatkowski, Danbury, Connecticut 








STYLE TIP: rhis jacket goes traditional in 


tweed or brocade or modern in denim or poplin. 


A designer dress 
Vogue 1220 (VoguePatterns.com) 


Designed for woven fabrics with stretch, this mid-knee-length dress has an unusual 
seam placement that creates a figure-defining silhouette. Details include a raised 
neckline pleated at the center back, a center-front opening with a hidden button 
placket, waistline tucks, side slant pockets, short sleeves with turned-back cuffs, a 
shaped hemline with a separate 3-inch-wide facing, and a tie belt. They collectively 
give the dress a relaxed vibe. Don't be afraid of the unconventionally shaped pattern 
pieces: The instructions are clear, and the construction goes smoothly. 

(Sized Misses’ 8-22 for busts 31.5-44 in. and hips 33.5-46 in.) * 

—Tested by Linda Henry, Fair Oaks, California 





STYLE TIP: Make 
it casual with stretch 
denim or dressy with a 
stretch satin. 
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Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 


A staple skirt 
Colette Beignet 1005 


(ColettePatterns.com) 

This ladylike A-line skirt has seven panels and finishes just above the knee. It is fully 
lined with a shaped high waist, side seam pockets, center-front button closure, and 
self-fabric belt loops and belt. The waist facing extends below the waistline, giving 
the high waist additional support. This skirt is perfect for many fabric types, such 
as wool crepe, piqué, and silk tweeds, as well as the recommended cotton, poplin, 
gabardine, wool tweed, and suiting fabrics. Our tester found the beautifully packaged 
pattern to have clear illustrations and instructions. 

(Sized 0-18 for hips 35-48 in.) 


—Tested by Pam Howard, Newnan, Georgia 


STYLE TIP: This skirt style is the perfect 


metal buttons to wear with boots for winter, 
or make it in linen with wood buttons for 
summer. 





A stylish outfit 
Butterick 5575 (Butterick.com) 


This pattern by Connie Crawford is available in both misses’ and women’s sizes. The 
top, with a half-length sleeve, has an asymmetrical front with an oversized, lined 
lapel and a tie belt that feeds through the right side princess seam, travels under 
the lapels, and ties on the left. A snap anchors the lapels at the waist. The classic 
pant has a pleated front, side slant pockets, and back darts. The misses’ size range 
has straight pant legs; the women’s are tapered. Fitting instructions are included, 
with helpful tips sprinkled throughout. This is a stylish option for soft, drapey fabrics. 
Color-block the top to give it a layered, slim look. 

(Sized Misses'/Women's XS-6X [3-44W] for busts 34-68 in. and hips 35-76 in.) 
—Tested by Mary Travis, Waynesboro, Mississippi 





STYLE TIP: Make the topina 


fun print and the pants in a basic 
neutral to mix and match. 
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multiseason piece. Make it in wool with rustic 








SKIRT, COLETTE 1005 


Top: Tahari (Macys.com); Necklace and 
earrings: MNG by Mango (JCPenney.com); 
Handbag: Worthington (JCPenney.com); 
Shoes: a.n.a (Macys.com) 
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From hemming to 
embellishing, the cover 
stitch is professional 
and artistic. 
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| 3, 
-_A specialized machine hems, topstitches, and more 


BY PAMELA LEGGETT 


over stitching is the ready-to-wear industry 

standard for hemming knit garments. It 

is fast to sew, lies smoothly on the fabric, 
stretches without breaking the thread, and lends 
a professional appearance. The cover-stitch ma- 
chine is now readily available to the home sewer, 
so this multipurpose stitch can be easily created 
at home. 

I'll explain what a cover stitch is, how to select 
the best cover-stitch machine for your needs, ba- 
sic and advanced techniques, and, finally, share 
project ideas. With this information, youll soon 
make the cover stitch your preferred hemming 
stitch. 


WHAT IS A COVER STITCH? 
The cover stitch appears as parallel rows of 
straight stitching on the fabrics right side, with a 
serger-like loop stitch on the wrong side. Unlike 
a serger stitch, the cover stitch neither trims nor 
overcasts. It also differs from a standard straight 
stitch, as it allows for more stretch on knit fabrics 
and includes a differential feed feature that keeps 
knit fabrics from rippling. 

The cover stitch has a few variations (shown 


personal design choice. The needle placement 
determines the stitch options, there's a two- 
needle, narrow, or wide, option or a three- 
needle, wide version. 

The cover-stitch machine also sews a chain- 


Stand-alone machine 
Babylock BLCS-2 


Combination machine 
Babylock Evolution 


WHICH MACHINE IS RIGHT FOR YOU? 


Here are some machines to investigate. Remember to always 
research and “test drive” each machine before purchasing. 





eee aaa STAND-ALONE 


BERNINA 1300 MDC 009 DCC 


1200D Cover Pro 1000 CPX 










below), all commonly used in ready-to-wear. 
Deciding which variation to use is simply a 


A cover-stitch machine stitches with either two or three 
needles, with a choice of two widths, for a handsome 
finish on right and wrong sides. 


Coverlock 3.0; 4.0 
Huskylock s21, Huskylock s25 





RS WS VIKING 








Two-needle, wide 
Le 


— BSS SESE 
Á 


-—— —— 


stitch—a two-thread stitch that forms single 
loops on the fabric underside and a straight 
stitch on the fabrics right side. Ideal for basting, 
Two-needle, narrow 


SS 


this stitch easily comes undone by pulling the 








threads. Or, by using thick or variegated threads 
in the looper, the chainstitch can be a decora- 
tive stitch. 


Three-needle 





COMBINATION VERSUS 
STAND-ALONE MACHINES 
The cover stitch is available on two machines— 














either combined with a serger or as a stand- 
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alone cover-stitch machine. Sergers that 
include a cover stitch are generally top- 
of-the-line machines. Combination ma- 
chines vary in operation, but all involve 
changing needles, threading, tensions, 
and disengaging the blade to convert to 
the cover-stitch function from the serger 
function. Each machine is different; be 
sure to check the manual for additional 
changes. 

Because a stand-alone cover-stitch ma- 
chine is devoted solely to the cover stitch 
(and chainstitch), it is virtually always 
set up and ready to go. The only change 
required is the needle placement based 
on the selected stitch. 


HOW DO YOU CHOOSE? 

[here are several factors to consider 
when purchasing a cover-stitch ma- 
chine. Many dressmakers prefer separate 
serger and cover-stitch machines for the 
convenience. Though the changeover 
from serger to cover stitch takes only 5 
to 10 minutes, when you consider this 
may need to be done a few times for each 
garment, it can be a deterrent to using 
the stitch regularly. With a dedicated 
cover-stitch machine, all you need to do 
is rethread. Of course, you need to have 
room for another machine! 

If you do mostly quilting, home deco- 
rating, or craft sewing, a combination 
machine may be ideal since the cover 
stitch is generally used less often. Either 
way, the combined price for the separate 
serger and cover-stitch machine is nearly 
the same as the price of a single machine 
that does both. 

When shopping for a cover-stitch 
machine, experiment with threading and 
adjusting the thread tensions. Try the 
machine to see how smoothly it stitches 
and how comfortable you feel. With this 
information and proper research, you ll 
find the best cover-stitch machine for you. 


Pamela Leggett, owner of Pamelas Patterns 
(PamelasPatterns.com), teaches at Steves 
Sewing in King of Prussia, Pennsylvania, 
and around the country. 
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Sew smooth hems 


Hemming a garment “in the round” is one of the most common uses of a cover stitch. If 
you want the hem allowance to be finished at 1 inch, turn up 1% inches, press, and pin in 
place. This added amount gives a smoother finish. 













Work with < 
the garment’s With the wrong 
o hon the garments 
comes in front i 
of you while 


stitching. This 

is usually easier 
than trying to 
make the circle 
go around the 
machine, even if 
it has a free arm. 


T — n 


Turn the — 
garment With the right 
right side out side out, stitch 
: on the garment’s 
Weu aia wrong side. 


the cover-stitch 
“loop” side to 

be your finished 
hem. In that 
case, stitch inside 
the garment 
with the fabric 
right side out. 


Start the cover stitch. Pull the needle threads over the presser foot and to the left 

side of the machine (the looper thread stays underneath the throat plate). This 
enables you to easily slip the garment under the presser foot. Place the garment's 
folded hem 1 inch to the right of the needles. Stitch a few inches, and then cut the 
needle threads close to the fabric. 
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Continue to 

stitch around the 
garment. When you 
return to the starting 
point, overlap the 
stitching as precisely 
as possible. Most cover- 
stitch presser feet 
have raised marks in 
the front that indicate 
the needle position. 
Use these marks to 
align the stitches and 
overlap at least 1 inch. 







Raised marks 


; Align t the a 
Remember, practice stitching with —— ack Vigne 
makes perfect! na the marks ITENS dn Bid) i SERO A a 
di Pi Uds iau y AST CER: P sf af MA PS 
etis Jt Cr o NAA e 
á WERT i Mao Witt 


To end the hem, 

turn the hand 
wheel toward you 
until the needles are in 
their lowest position. 
Then turn the hand 
wheel backward until 
the needles are in 
the highest position. 
This releases the 


STRIPED EMBELLISHMENT 


wadde re e moe D Turn the Use a fabric marker to draw parallel “stripe” lines (about 1 inch apart) on 
hand wheel ; he 

the looper. Grasp the olvad td the wrong side of the cut T-shirt’s front. 

threads, and gently pull = ":Diease-te Thread the looper with the desired "stripe" color. Stitch on the drawn 

the fabric off to the left. . threads. 


lines with the fabric's wrong side up so the cover-stitch loops are visible 
Cut the thread, leaving 


a thread tail several 
inches long on the 
garment. 


on the right side. Use wash-away stabilizer if needed. Experiment first! 

If you have an embroidery machine, embroider a large design over the 
stitching for added interest. 

The design shown uses Pamela's Pattern No. 104—The Perfect T-shirt 
and embroidery design B7122333 from ArtofEmbroidery.net 





To secure the stitch, 
pull the right side 
threads to the wrong 
side, tie a knot with all 
three threads, and put a 
dab of seam sealant on 
the knot. If your thread i 
is a close match to your 
fabric, it may be very 
difficult to "find" both 


Trim away the excess %-inch hem allowance close to the 

stitch. Stitching with both needles in the hem fabric, rather 
than trying to overcast the hem edge, ensures that both needle 
threads look the same on the fabric face. 






Trim away the excess V; inch 
from the hem allowance. 






needle threads to pull Tie a knot and 
to the back. Even if you add seam 
can find only one, it will sealant. 
be secure. 
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Cover stitching can go anywhere. Though it is most commonly used 
on a hem sewn in a circle, you may want to cover-stitch on a flat 
fabric as well. 


1 Secure a cover 

| stitch at the 
beginning of 
stitching. Pull a few 
inches of thread 
behind the presser 
foot before stitching. 
Take a few stitches, 
stop with the needles 
down, and raise the 
presser foot. Pull the 
thread tails snugly 
around to the needles' 
left side, then under 
the fabric, and stitch 
over the threads. 


 Sün 
Ea S 


E 





Move the thread tails under the fabric, and 
stitch to secure them and the cover stitch. 


LI 
NUS 


^) Secure the cover stitch when done stitching. Pull the needle 
£. threads to the fabric wrong side, tie a knot with all three 
threads, and put a dab of seam sealant on the knot. This is the 
same as step 6 in "Sew smooth hems." 


IC GUIDELINES | 1 
starting with the needles lo: | 
Cut lightweight, natural-fiber fabric such as silk, handkerchief linen, or of the presser foot and place the fabric up to the needles. 
rayon, into bias strips in uniform or varying widths. Aod chaining o FE (continu DISCE DA s fabricend) 
Draw chalk lines on a lightly starched bias skirt front and back and too far. Chain off just enough to cut the thread with scissors 
center the strips over the lines. Using whichever cover-stitch style you like, Whe wi he bias, 
stitch down the center of the strips. differential feed to a higher number to keep the fabric from 
Construct and finish the skirt and launder (washer and dryer). This stretching out of shape. 
makes the strips “fuzz” on the edges and gives them a very cool look! | Change your needles regularly. Be sure they are inserted all the 


The skirt shown is from Pamela’s Patterns no. 106—Favorite Bias Skirt. 
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Calvin Klein (Macys.com), necklaces—Ralph Lauren (Macys.com), bracelets—Givenchy (Macys.com), shoes—N by Nicole Miller (JCPenney.com); (p. 34, left, 


Signature by Sangria (JCPenney.com), shoes—Studio Paolo (JCPenney.com); (p. 37) earrings—Fossil (Macys.com), jeans—Not Your Daughter's Jeans (Macys.com) 


Photos: (p. 34; p. 37, top right; p. 38, left; p. 39, top right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford Artists; all others, Sloan Howard. Styling credits: 


(p. 34, right, and p. 38) top 


and p. 39) dress 


Turn corners 


With multiple needles and a looper, getting perfectly stitched cor- 
ners can be a challenge, but with a little patience and practice you 
can do it. Here are two ways to make the task easier. 


METHOD 1 

Stop a few stitches before the pivot 
point, and turn the hand wheel toward 
you until the needles are in the lowest 
position. Lift the foot, and rotate the 
fabric slightly. Turn the hand wheel 

to make another stitch. Repeat as 
needed until you have completely 
turned the corner. This method turns 
the stitching line, but does not pro- 
duce a sharp corner. 





RUCHED TEXTURE 


[xs ETE a uc. wet ens DE. Cut a fabric rectangle at least 50 percent wider than the desired finished 


scarf width. 
Curved outside corner Make multiple small pivots to 


form a curved corner. Plan and mark a stitching design—it could be a random curving or a 


straight grid as shown. 

Select the two-needle, wide cover stitch, set the machine to the 
longest stitch length, and set the differential feed to the highest number. 
Stitch on the drawn lines. The machine will gather the fabric, creating a 


METHOD 2 l D 
Stitch to the pivot point, and turn the hand wheel toward you until factional textured look. Buen ihe scarf eee with a rolled hem. 
the needles are in the lowest position. Now turn the hand wheel The finished scarf shown is 25 inches by 70 inches. 


backward until the needle is in the highest position. This releases 
the thread off the looper and enables you to turn the fabric 9o de- 
grees. Lower the needles into the fabric, aligning the inside corner's 
needle with the previous stitching. Lower the presser foot, and con- 
tinue stitching. This method creates an angled or skipped stitch in 
the corner. Use a hand stitch to catch the thread into the corner. It 
is a little more work, but it produces a sharp corner. 









The hand stitch forms a crisp 
corner. 


90-degree corner 





Hand-sew the skipped ; i 
stitch. | , i 
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The inspiring colors, silhouettes, and fabrics to sew this season 


BY CONNIE CRAWFORD 


ost sewers love fashion and fabrics. We peruse pattern 

books and fashion magazines for inspiration. We fawn 

over the glorious colors and textures found in our 
favorite fabric stores. But how do these elements go together, 
and how can we keep on trend? I'll guide you through this 
seasons leading silhouettes so you can best select or design your 
patterns, and show you the most current fabrics and colors to 
marry with these designs. 

Fall-winter 2011-2012 is a practical season for quality clothing. 

High-quality natural materials from cotton to leather top the 
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most popular list and are the foundation for this seasons silhou- 
ettes. Colors are classic, with black and rich tones leading the 
way. The best news is that these colors and many of this seasons 
themes will stay strong through summer 2012. 

Keep reading for an in-depth look at the current silhouettes, 
fabrics, and colors. Inspiration abounds with these stylish looks. 


Connie Crawford lectures frequently on fashion trends for the sew- 
ing industry. She also designs for Butterick Patterns and owns and 
designs Patterns by Coni. 


Key silhouettes 


Keep your sewing current with these styles. Outfits are back, 
with shapes ranging from wide and oversized to fitted and 
contoured. The easy-and-relaxed look frequently appears as 
well. With so much to choose from, you're sure to find the 


perfect look for you. 


Collars and padded 
shoulders 


It's all about ensem- 
bles. Suit-like options 
include such combina- 
tions as winter tops 
with summer dresses 
or jersey coordinates. 
Simple silhouettes are 
made more sophisti- 
cated with fancy braids, 
trims, and fur. 
Emphasis is given to 
the hips this season 
with all types of bell 
shapes in style. A 
shapely contour is 
fashioned by neat 
shoulders that are 
slightly padded and 
necklines that are 
abundantly wrapped 
with rolled or high 
collars. Even if the waist 
is not marked, it still 
appears slim due to the 
padded shoulder line 
and full hip volume. 


Defined 
waists 


This is a season of fitted and tailored 
jackets. The blazer returns as the 
around-town piece, adding a refined 
finishing touch to even the most cas- 
ual ensemble. Jackets have, for the 
most part, a narrow fit and wide lapel 
or no lapel at all. 

Military uniforms influence the 
cuts and details of the classic jacket, 
resulting in a smart look. 

Padded jackets with fur accents are 
kept simple and easy to wear and can 
have a rustic, outdoorsy look. 

For casual jackets, the new wrap is a 
loose-fitting, cocoon design with large 
pockets and an attached scarf. 
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Outfits that 
accentuate 
the hips and 
shoulders and 
slim the waist 
are the season's 
key look. 


|] 


F 


















Layers 
paired with 
a blazer for 
the “outfit” 

look 


Pleats at 
the hips 


Carolina Herrera 
Ready-to-wear 
Fall 2011 


Cocoon- 
shaped 


Jackets without lapels, color 
blocking, and narrow waistline 
belts are popular ways to define 
the silhouette. 
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wraps are 
the leading 
casual jacket. 
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Slim-fit This season, pants are defined by various waistline treatments, 
cropped pants such as drawstrings, belts, and pleats, that sit at, or just below, 
and waistline the waistline. 
pleats form 
an important 
silhouette. 
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Pants 





There are great new pant shapes and details to consider this 
season: A classic tailored look is popular in traditional suiting 
fabrics. Slouchy pockets on slimming but easy-fit silhouettes, 
are a leading accent. The pant silhouette is defined with 
accentuated hips and hip pockets. Drawstring waists with a 
relaxed but not baggy fit, in luxury fabrics offer a contempo- 
rary alternative to the clumsy sweatpants of the past. 















































The H-shape silhouette dress, 
with a draped neckline or 
sleeves, is a leading style. 
Supple stretch dresses drape 
on the figure while a slightly 
padded shoulder line and 
asymmetrical details 
are key elements to 
the look. Wear these 
fluid sheath dresses in 
black or the season's 
dominant colors and 
prints. 

The little black 
dress is now short 
and cute. Draping 
details are prevalent 
on dresses with 
structured bodices 
and on loose, 


flowing silhouettes. 
The "H-shape" ; Grecian-inspired 
little black epee " mE 
dress is short a 
and sleek. 


seasonal 

silhouette, 

particularly in 

silk chiffon, satin, Oscar de la Renta 

or jersey. Ready-to-wear 
Fall 2011 





T HAAS 
















Classic knit sportswear items are joining 
the seasonal mix with drapey, clinging, 
and more feminine shapes. 

Asymmetric closures are used as textural 
detail. Graphic-print T-shirts, along with 
sweatshirt dresses, are cut wide and 
simplified to let the graphic speak for 
itself. Casual tops use rustic knits with 
craftwork details or laces. 

Oversized silhouettes bring in an 
important slouchy look, but combined 
with luxury fabrics, they retain their 
femininity. Finer gauges and luxury yarns 
add sophistication with their soft drape. 





T | | >S 
Acne Ready-to-wear Fall 2011 


e 


An asymmetric 
silhouette with 
stylish closures 
is a popular 
shape for 
casual tops. 









With their soft drape, dramatic ruffles 
and abundant frills are a good place to 
start for the most feminine direction. 
Romantic blouses shine in plain 
or printed fabrics with frilly details. 
Draping features and neckties add 
design interest. Sleeve caps are full with 
pleats and gathers. 











Romantic blouses 
with feminine 
neckline interest 


\ pair beautifully 
A with this season's 
NS i pleated skirts. 


It is all about new lengths 
and playful proportions with 
skirts. In achieving the "outfit" 
theme, expect body coverage 
and dropped skirt hems. 

The classic pencil skirt 
looks new in leather or heavy 
stretch jersey, cut just below 
the knee. 

Circular and A-line skirts 
finish below the knee, Circular 


made in heavy fabric for a and A-line 
fuller silhouette, or in soft, skirts are 
luxury fabric for drape and cut below 
movement. the knee. 


Full and partially pleated 
skirts are also a leading style 
and vary in length from mini 
to maxi. 
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Leading fabrics and colors 


Fabric and color make the outfit. The fall-winter season emphasizes natural materials that 
breathe and feel comfortable. Color is welcomed cautiously, with black dominating and hues 
appearing as accents. 


dt 


Denim is once 
again a fashion 
must and is seen 

in new weights. 
Denim-inspired fab- 
rics such as voiles, 
gabardines, and 
poplins in an indigo 
color are popular 


for the resort look. iab i "nu 
Washed-out denim Classic midweight 

ie also making a denim, yarn-dyed 

big comeback. ikat, and lightweight 


chambray with bias 
strip embellishment. 





Just Cc 








Rich, deep colors—especially blues—dominate. Herringbones 
and sateens are the favored weaves, as well as basket weaves, 
diamond patterns, and relief effects. Black and white geometrics 
are used in classic designs. Richly colored stripes on equally dark 
backgrounds give a sophisticated look. 


Cotton and cotton- 
polyester blended shirting 
with yarn-dyed, 
woven designs. 


r 
r 


| 
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Fabrics that shine and scintillate, often in gold, silver, copper, bronze, blue, teal, or with 
pink nuances, reveal richness. The ongoing interest in silver and titanium metallics 
moves into blackened hues. And sequined materials are the fabrics for eveningwear. 
Compact felts, broadcloths, distressed and scratched cottons, grungy washed woolens, 
dense jersey, and bouclés are anchored by warm, rustic neutrals. Urban-inspired grays 
and blacks are offered in plain, subdued patterns. Fabrics in all fibers and weights gain 
interest from purposely mismatched textural characteristics. 








Clockwise from top 
left: Cotton knit, 
rayon chenille, printed 
polyester charmeuse, 
novelty two-layered knit 
and mesh, lightweight 
cotton with bias- 

strip rosettes, printed 
polyester charmeuse, 
and heavyweight 

wool flannel. 
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Oscar de la Renta 
Ready-to-wear 
Fall 2011 
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A variety of black-colored fabrics in half 
tones, including pale grays, and multiple 


textures are influential. 


Openwork black gives 
an urban, rock-and-roll 
look to eveningwear, 
while elements of 
sportswear ground 

the look in the casual 
sphere. Geometric pat- 
terns create visual struc- 
ture in the garment. 


Painted or embroi- 
dered graphic designs 
are exciting in black 
and white. 


Light, silky, shiny, quilted 
or padded like armchairs, 
these fabrics reinvent 
the crinoline dress and 
the evening coat. Ouilted 
or heavy-duty leathers 
are used with zippers, 
studs, and rivets. 


Textured black hovers between technical and metallic materials 
for a futuristic look. Always worked in ample and airy shapes, the 
garments are embroidered and adorned with subtly metallic yarns. 
Hints of matte silver and black half tones appear as well. 
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laces and fashion 
novelty netting. 
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Organza with allover embroidery and chiffon and satin with a painted design. 


Tufted taffeta, waffle-tucked organza, and quilted polyester. 





Gleaming black coated fabrics, such as polished leather, vinyl, 
latex, liquid jersey, metallic coatings, heavy satins, and some hard- 
edged metallic touches, are used in a wide range of garments. 
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Coated and textured knits and lightweight mesh with allover rectangle sequins. 


Photos: (runway) FirstVIEW.com; (fabric swatches) Sloan Howard. Illustrations: (p. 41, left center, and p. 42, top center) Melanie Mencarelli; all others, Rosann Berry 


The supporting palette 


While black is the leading lady, many colors make up an important supporting cast. White is used as a highlight for the classic 
shirt or blouse. Though blue is used for full garments, most other bright colors are used as well, frequently in combination with 


black or neutral tones. 
: "E E c 


Gueens 


Bright indigo blues 
with splashes of 
aqua and turquoise, 

and shades of teal 

Beeswax yellow, golden yellow and orange, honey Rich greens in artificial and natural shades are paired Gray is always combined 
beige, camel fur, and almond are combined with with shades of gray and brown. with another color or 
traditional fall browns. black. 
"Tu ÀJ 
Fr mr. 


and purple are used 

in full garments or 

bright accents. 

All pink tones from coral to fuchsia, and Peach, reddish grape, and black cherry are the 
magenta to berry are popular accent colors. leading red tones. Feminine combinations are 
Pinks are enhanced with shades of muted made of red with purple and skin tones; mixed 
gray marble. with blacks and neutrals, they give a dramatic 
OS FOIE A507 EPI A pe a SEO ALS LEO look. Rich red and russet tones are featured 
DESY ENE Aa AAA eG with burgundy, golden brown, and warm tans. 
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Oscar de 
la Renta 
Ready-to- 
wear Fall 
2011 
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FABRIC RESOURCES 
Fabrics were provided by Supreme Novelty Fabrics, 
Chicago, Illinois (SupremeFabrics.com). 


Visit Thread's comprehensive list of online fabric 
stores at ThreadsMagazine.com. 
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Make the functional fantastic with 


a hidden embellishment 


uxury lies beyond the utilitarian in details that take gar- 
ments from worthy to extraordinary. Elegant touches take 
more time, but are always worth it, I believe. 

Take understitching a neckline, for example. Your stitches 
serve a purpose: to keep the edge sharp and the lining or facing 
from view. This stitching is usually done by machine, and looks 
very nice. Embroidered by hand, however, with a lovely stitch 
in silk or rayon thread, understitching becomes a luxurious 
hidden detail. 

I'll share some techniques for hand-embroidered understitch- 
ing, and a sampling of favorite stitches. It doesn't matter that 
the special detail is on the garments interior. What's signifi- 
cant is that the wearer feels special every time she puts on the 
garment, knowing that it was finished with a superlative—and 
secret—detail. 


PLACE AND PLAN SECRET EMBROIDERY 

You can hand-embroider understitching on linings and facings, 
such as those found on jackets, skirts, and some lined tops. I've 
also used this technique on the front panels of wrap-around 
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BY SUSAN CRANE 





skirts. In general, hand-understitching creates lighter results 
than machine stitching, since only one thread is used, rather 
than needle and bobbin threads. Embroidery's multiple stitches 
add thread weight, but the stitches are supple, and this more 
elaborate understitching is secure. 

To choose a stitch or combination of stitches, consider the 
embroidery motif's scale, the garment’s aesthetic attributes, the 
fabric density, and the thread size. All must relate to the fabrics 
thickness and the print or weave scale. In general, you want to 
keep the stitches small and avoid three-dimensional embroidery 
stitches (those that contain knots), as they would rub and not 
wear well. Also avoid embroidery motifs with long stitches that 
can catch and pull (unless they are couched). This includes fan 
stitches. 


SELECT A THREAD, SUBTLE OR DISTINCT 

Thread types I prefer include silk, from 100-weight to buttonhole 
twist, rayon embroidery thread, and cotton embroidery thread. 
Scale should always be taken into account, for both the thread 
size used and the embroidery motif. I love to use 100-weight silk 


on delicate chiffon. I might use buttonhole twist on the heavy 
satin lining of an overcoat. Cotton or rayon embroidery flosses, 
an excellent choice for many fabric types, are available in lus- 
cious colors. 

I typically obtain silk thread online (see “Thread sources" on 
page 51); rayon or cotton embroidery floss usually can be pur- 
chased at local fabric and craft stores. 














Featherstitches 
(detail on the facing 
page) secure the 
lining to the neckline 
seam allowances on 
a chiffon top. 











DON'T HOOP THE WORK 
Typically, sewers choose to hoop fabric in preparation for 


embroidery. However, understitching's usual placement makes 
hooping a poor choice. Understitching frequently follows a 
curved edge, which a hoop could distort. Keep your stitches 
snug, but not taut, for smooth, even results. 


Susan Crane, a frequent Threads author, explores fine hand embel- 


lishment through her Tucson, Arizona, custom clothing business. 
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Be inspired to stitch 


My favorite embroidery motifs frequently include feather, chain, 
or dot stitches. These can be sewn singly, in multiples, or elabo- 
rated and combined to make any number of new variations. 


DOUBLE FEATHERSTITCH 
The featherstitch advances delicately in 100-weight silk thread. 
The narrower single variation is featured on the facing page. 


FABRIC (RS) — LINING (RS) 


OUTLINE OR STEMSTITCH 
Meandering lines of connected stitches in cotton embroidery 
floss match the garment’s piping. 


ALGERIAN EYE OR STAR EYELET STITCH 
Traditionally a “fill” embroidery stitch, the stars align in cotton 
embroidery floss to complement the boucleé’s density. 


LINING (RS) 








continued on page 51»»» 





Prepare the garment 


The sample garment is fully lined, with the fabric and lining seams sewn before understitching. In other cases, preparation depends on the 
garment's design and the pattern's instructions. Follow basic seam-finishing techniques before beginning the hand embroidery. 


Grade the seam allowances. Enclosed understitched seam 

allowances may be trimmed a little narrower than exposed seam 
allowances, but trim the seam allowances to no less than 4 inch 
from the seam. 





Seam allowance trimmings 


Graded seam 
allowances 


LINING (WS) 


Leave the fashion fabric seam allowance slightly wider than the lining’s. 

















Press the seam 
allowances. 
Press them open, 

then toward the 
facing or lining. 








FABRIC (WS) 


CONCEAL THREAD 
BENEATH SHEER FABRIC. 
When the understitching 

is sewn with a contrasting 
thread on sheer fabrics, the 
inside thread shows through 
the fashion fabric. To hide it, 
pick up just a thread or two 
of the fashion fabric's seam 
allowance with the needle as 
you embroider. 
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Clip the seam allowances. Clip the fashion fabric's seam 

allowance separately from the lining's, staggering the clips' 
placement. This is always a good practice, but, in this case, it's 
necessary to have a continuous seam allowance layer on which to 
anchor the hand-embroidery stitches. 










Lining clips 
Fabric clips (beneath) 
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LINING (WS) 








Stagger the clips’ placement in the fashion fabric and lining. 





Thread the needle and knot the thread end. Insert the needle 
and thread between the lining’s and fashion fabric’s seam 
allowances. This hides and protects the thread knot. 











bild He NA IAR 
embroidery thread =“: 
knot between the =; 
seam allowances, — . 


FABRIC (WS) 





Hand-embroider the 

understitching, taking 
care not to stitch all the 
way through to the 
outer fabric layer. 
Finish the garment 
as desired or 
directed. 






led, making a glimpse 
oO nd-embroidered 
version an occasional — 


adornment. 


Keep a motif on track 


Hand work can fluctuate due to pace, mood, or taking a break. I 
sometimes employ temporary guides to direct embroidery stitches. 


MACHINE-BASTE 
A STITCHING 
GUIDE 


Set the sewing 
machine to a long 
stitch length (4 mm 
or 5 mm). Sew one 
or more lines paral- 
lel to the seam to 
guide your hand 
stitches and keep 
them even. Remove 
the basting after 
embroidering. 


FABRIC (RS) 


MARK A 
STITCHING 
GUIDE 


Use a water- or 
air-soluble fabric 
marker to draw a 
guiding line on the 
; facing, parallel to 
the seam. 


— 


com 


Macys 


— 


Kenneth Cole 


THREAD SOURCES 


Au Ver a Soie silks from 
France: Silk-Thread.com 
lists retailers. 


Fujix TIRE silk no. 16 
buttonhole twist, Kimono 

no. 100 embroidery thread, 
and more silk thread choices: 
Available at 
SuperiorThreads.com. 


at 123Stitch.com and other 
online retailers. 


uy 
= 
(B) 
E 
E 
o 
6 
gs 
me 
e 
+ 
= 
< 
D 
EZ 
o 
iH 
aS 
2 
+ 
= 
i 
pe 
(o 
(a 
I 
[e 
(o 
‘s 
os 
c 
423 
un 
c 
ES 
I" 
cA 
= 
n] 
= 
(o 
E 
(o 
= 
i 
(o 
un 
(o 
= 
wn 
n 
i) 
= 
229 
xn 
= 
de 
un 
= 
o 
un 
+ 
E 
c 
ea 
E 
o 
(o 
= 
— 
aS) 
— 
o0 
= 
o 
+ 
4 
o 
EG) 
o 
L^ 
a 
nel 
= 
(o 
us 
E 
Oo 
Sr 
os 
"o 
= 
(o 
co 
Sup 
os 
— 
ge 
o 
4 
o 
die 
[e^ 


Sloan Howard. Illustration: Melanie Mencarelli. Styling credits: dress—Calvin Klein (Macys.com), earrings 
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Coats & Clark four-ply Anchor : 
Marlitt Rayon Floss: Available : 
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Fabric fold 


Mark a disappearing 
guide for the 
understitching. 


There are lots of beautiful thread and stitch options for hand- 
embroidered understitching. Try these vendors and resources: 


Sulky 40 100 percent rayon 
thread: Available at fabric 
and craft stores and online at 
CreateForLess.com. 


Stitch instruction 


Needlework Stitches, by 
Barbara Snook (Crown, 1975) 


Fine Embellishment 
Techniques: Classic Details 
for Today’s Clothing, by Jane 
Conlon (Taunton, 2001) 











continued from page 49 


ARROW STITCH 


Arrow stitches made with cotton embroidery thread have a 
graphic quality and a sense of movement. 


Fabric (RS) 





RUNNING STITCH AND DOT STITCH 


The understitching mimics the bouclé. Doubled cotton embroi- 
dery thread creates running stitches and the backstitch “dots.” 
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LINING (RS) 


Running stitches 





2d: Caan dots 


LAZY DAISY STITCH 
In this chain-stitch modification, daisy petals, made with rayon 
embroidery thread, are held open by tiny stitches at each peak. 





LINING (RS) 
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ometimes the most valuable 

garment-construction tech- 

niques have the most obscure 
sources. I first learned about the 
following jacket half-lining method 
from a 60-year-old tailoring book 
given to me by a friend, who 
purchased it for 50 cents from an 
antique store in Tennessee. 

Many highly structured jackets 
are only half lined through the 
back. A half lining protects the 
fashion fabric from the wear and 
tear of upper back movement 
and prevents the shape of interior 
construction details from show- 
ing through an otherwise unlined 
jacket. It is also a particularly good 
solution for attractively concealing 
a jacket's inner workings when a 
full back lining would create too 
much bulk, weight, or warmth. 

This half-lining method is differ- 
ent from those you may be familiar 
with. It employs two squares of 
lining fabric folded diagonally, cre- 
ating triangles on the bias, rather 
than one straight-grain lining piece. 


WHY A TWO-PIECE LINING? 
The triangle-shaped lining pieces 
are oriented opposite each other 
with their bias folds running 
diagonally across the jacket back. 
Because the bias extends from 
shoulder line to opposite side seam, 
the range of movement for the 
wearer is maximized, improving 
the jacket's overall comfort. 

[his jacket half lining performs 
well on its own and when com- 
bined with a full or partial front 
lining. I've used it here with a 
stabilizing back shield to illustrate 
how well it conceals and enhances 
a jacket's inner structure. 


Louise Cutting is a Threads con- 
tributing editor and the designer of 
Cutting Line Designs patterns, 
CuttingLineDesigns.com. 
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Prepare the jacket 


If your jacket is made from a loosely woven or lightweight fabric, a supportive back shield 
along the shoulder and upper back will stabilize and help the outer fabric hold its shape. This 
back shield hangs loose along the bottom edge, so it doesn’t restrict movement and works 
with the bias half lining. Because this jacket isn’t fully lined, use an attractive seam finish— 
such as the Hong Kong bindings shown below—before applying the shield and half lining. 


Cut the back shield on the straight of grain in a stable cotton or tissue-weight wool. The 

back shield is used here much like an underlining—it is attached to the jacket back, and 
then the joined pieces are sewn as one for the jacket assembly. Pink the shield’s lower edge 
to soften it. 


BACK SHIELD 


Pinked edge 


Pink the back shield’s low» =*=" ` 
er edgé to'prevent'a hard : 
* line; cut away the'shield ` 
m shoulder darts.. ZZ 


If your pattern incorporates shoulder darts, cut them away in the shield fabric to reduce 
bulk at the seam. Sew the shoulder darts in the jacket back. 


Stitch the shield to the jacket back around the armscye, shoulder seam, and neckline, 
staying within the seam allowance. Press the shoulder darts over a tailor's ham toward 
the center back. The jacket is now prepared to receive the bias half lining. 


Press the stitched shoulder 
darts toward the jacket s 
center back. 
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Create the lining pieces 


This half lining isn't cut in the same shape as the jacket back; instead, it entails folding large fabric squares to create bias triangles. This 


method begins with an exercise to ensure the lining pieces are sized correctly. 


Plot the half lining in tissue. Start with a 24-inch square of tissue paper. Fold the tissue in 

half diagonally, and lay the jacket back over the resulting triangle. Orient the tissue's fold 
diagonally across the jacket's center back. Align one shoulder seam on one of the tissue's cut 
edges (A). The tissue's fold should fall 2 inches to 4 inches down the armscye on the same side (B) 
and 2 inches to 4 inches below the armscye on the opposite side seam (C). If the triangle's fold 
falls below the midpoint of the jacket's center back, the square is too large; reduce its size to 22 or 
20 inches square. 


Determine the lining 
square size by first 
plotting a tissue pattern. 
Position the garment on 
the tissue as indicated by 
points A, B, and C. 


LINING PATTERN 


Foldline 


Ona large, flat surface, 

place one lining triangle 
diagonally on top of the 
other. Their top points and 
raw edges face opposite 
directions and their 
bias folds overlap.The 
overlapped triangles 
should resemble the 
shape of an M, and 
their points should 
meet each other's 
raw edges. 
















LINING 1 LINING 2 





Position the lining triangles so they 
C mirror each other and their bias folds C 
overlap in opposite directions. 
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Cut two squares for the lining 

pieces. Use Bemberg rayon lining, 
China silk, or, for special interest, 
printed silk crepe de Chine. These 
fabrics don't attract static, don't 
create bulk, and don't retain heat. 
A polyester lining will not yield the 
necessary sharply pressed fold. Cut 
the lining squares according to the 
size established in step 1. Fold and 
press the squares in half diagonally, 
wrong sides together, to create 
triangles. Each lining triangle's folded 
edge is on the bias. 


Foldline 





Bias fold 







Start 
with two 
squares of 
lining fabric, 
then fold each 
diagonally to create 
bias-triangle lining 
pieces. 

















Photos: (p. 52, inset, and p. 54, bottom right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford 
Artists; all others, Sloan Howard. Styling credits: earrings—Color Craze (JCPenney.com), dress—BCBG (Macys.com) 


Apply the lining 


Working with the jacket back right side up on top of the bias lining pieces gives better control over the fabric layers 
and better visibility of the back’s edges. 


Lay the jacket back right side up over 


the lining pieces. Both of the jacket’s AE 


D back right side up 
shoulder seams should fall at the lining over the lining 
pieces’ uppermost raw edges. If your pieces, reposition 
jacket’s shoulder line slopes, the edges it as MD 
may not align perfectly; try to align us ss 3i 
them as closely as possible. Make sure as closely as 
the bias folds are positioned 2 inches to possible with 
4 inches below each armscye along the the lining's 


raw edges. 


side seam. The back shield should be 
completely covered. 


Starting from the hem, roll the 

jacket back up out of the way 
(without removing it). Check that the 
bias lining pieces cross each other 
precisely at the jacket's center-back line. 
Make any necessary adjustments. 





Carefully return the jacket back to its placement. Pin the Trim the excess lining fabric along the jacket back neckline, 
jacket back and all layers of the lining together in the seam shoulder, armscye, and side edges. Make sure to cut through all 
allowances around the neckline and shoulder seams, along the lining layers. 


armscyes, and down the side seams. 













Cut through all four 
layers of the lining 
fabric along the jacket 
back’s edges. 
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Machine-baste the lining A d | 
to the jacket back around na | 
the neckline, shoulder seams, y 


armscyes, and down the side 
seams. Give the jacket back 
and the half linings a final 
press. Proceed with the jacket 
construction. 
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Six ways to finish 
this delicate fabric 


BY CLAIRE SHAEFFER 










ew fabrics are more beautiful, fascinat- 
ing, and versatile than lace; its magic 
is universal. Unlike other fabrics, lace's 
selvages often include a decorative border that 
is intended to edge a garment, and most 
often, it is scalloped. 
Generally, when planning a lace gar- 
ment, the first consideration is where 
to use the selvage edges in the design. 
Before you cut the lace, decide how 
you want to use these borders. 
[his article focuses on lace gar- 
ment edges. They can be engi- 
neered by positioning the pattern 
pieces to take advantage of the 
original decorative borders; by 
removing the borders and reap- 
«4*1 5 3. À plying them to a reconfigured 
pci M 4 ^a 4 | Boe 3 edge; or by binding them with 


M x A 
z^ a * os 
Jui. *v 6. 
Ju TU. > «d L « e det ways to edge lace to perfection 
TAS Ag E E. - ! | à t 


" Po: | E T ESSE fabric or ribbon. I'll show you six 

without depending solely on 
scallops, but in ways that set 
your lace garments above 


the rest. 






The focus of A K 
this dress design vM. 

is the skirt. The I. 
simplicity of the bodice 
draws the eye to the 
decorative opening on 
the left front. The hem is jue 2 a 
finished with transplanted 2011), a reference used in aS At 
lace edging. many professional designers’ studios. 







Claire Shaeffer wrote Cou- 
ture Sewing Techniques uem 


(revised, Taunton Press, Y Ie E 
l m - : ^ 





The scalloped edge lustig straps 


the motifs are 


The use of lace in the blouse at right is nes PA 
extraordinary. Close examination reveals On the right " E E oor 
that the leaf and border motifs were used dd Md i MUI back 

at the leaf a order motifs were use lap over the cen- the upper back. 
on the edges in six different ways. ter front, hiding 


For any garment you're designing, here are the zipper (1). vd REN | 


some considerations, along with creative the leaves 


ways to work with the decorative selvage: Onine ett are applied 


front, the erpendicular - 
extended motifs gi f 
to the edge. . 

j 


have been cut 
off, since this 


e Make sure the lace has enough scallops 
to fulfill your needs. 


e Determine if the planned layout aligning edge is hidden The fronts are cut 
the pattern edges works. Scallops at every under the a the wie 
edge may be more than the silhouette overlap (2). edges one 

selvage and the 
can carry. hem transplanted. 


- Transplant the fabric’s scalloped edge 
to any part of the garment. 

e Apply a separate narrow lace edging 
with or without scallops. 

* Sew a traditional hem with individual 
motifs applied to the edge. 

e Match the weight and fiber content of 
added trims to the garment lace. Motif 
designs should be similar to those on 
the garment lace. 


f 


The sleeves and 
back are cut with 
the selvage at 
the hems. 





Edging for an unlined garment 


Applying a lace edging to an unlined garment section, such as a hem or neckline, is easier than applying it to a lined one because there’s one 
fewer layer to manage. The edging technique shown on this and the following page will work on either a lined or unlined garment. When 
the lace is backed with flesh-colored tulle or silk organza on an otherwise unlined garment, handle the two layers as if they were one. 


































Thread-trace the oor PENI °°: E Ve 7 With the 
edge of the garment ent ae | right sides 
pattern piece. For - pr^ VAL. race ES up, examine 
example,onadesign | 9 | X the trim 
similar to the blouse and edge to 
design (top right), determine 
thread-trace the how to best 
neckline edge. Create place the 
trim by harvesting the scallops. If 
scalloped edge from the garment fits the neck closely, 
the lace garment fabric for example, align the edging 
(below right). scallops with the thread tracing. 


For a wide neckline, the scallops 
can extend beyond the tracing. 
Baste the edging in place. With 
the wrong side up, press the 
edge over a soft surface. 


Overlap and sew the 

trim permanently with 
whipstitches and matching 
thread. Carefully trim away 
the raw edges on the overlap 
section and the garment 
underlap. 








Baste the scallops. 
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For many designs, you can create the illusion that the edging is the same on all sections of the garment. 
On the unlined example (page 57, bottom), | used a continuous trim; here | use separate motifs. In both 
cases, you can alter the edge spacing because lace is so cooperative. The lined blouse on page 57 mas- 
terfully tricks the eye. The added lace edging on the front hem blends so effectively that it looks as if 

it were part of the blouse lace. In fact, the scallops and leaves were applied to follow the curved edges 
and simulate the look of the original lace selvage. Notice how, as they turn at the opening, the scallops 
are only 1/4 inches wide, but at the sides, the same scallops are 4% inches wide. 













Thread-trace the | | TAN NYY (i Place the 
finished hemline on s TAPPED NOU Vu No QT LM Mul lace wrong 
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the garment. If your lace hem ` t | UM TREO UA deri litt side up on a 
JI | | HIN 
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6 inch to 4 inch away A ! o i VAN. ii) 
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N B Fonte et Wage 
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Thread-trace the hemline. 


























Trim the hem allowance to % inch. | | 
Use catchstitches to sew the hem to | v M EVN 
the wrong side of the lace. Press up the PEAR xt | | 
lining hem allowance. Baste the lining 
to join all the edges and then stitch 
permanently. (If preferred, attach the 
edge trim first, then complete the lining.) 











BASTED LINING (WS) 


Place the lace edging on the finished edge, 
and move it around until you like what 
you see. Do you want the scallops or the trim 
to be even with the edge or extend beyond it? 
Baste it in place. Sew the trim permanently with 
whipstitches and matching thread. Carefully 
trim away excess lace on the nidis 
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Permanently 
Place and whipstitch 
baste edging. and trim. 








Photos: (p. 56, and p. 58, left, and p. 59, right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford Artists; (p. 57, top) Ken Howie; (p. 60, top left and p. 61, top right) 


Sherill Taylor; all others, Sloan Howard. Styling credits: shoes—Worthington (JCPenney.com), earrings and bracelet—Givenchy (Macys.com), ring—JCPenney (JCPenney.com) 


Ribbon facing 


Ribbon facing is particularly nice for adding a smooth line around the neckline and armscyes when 
the design has lace scallops at the hem. This trim is easy to apply and most attractive when the ribbon 
is no more than %-inch wide. | used soutache in these samples. 





Thread-trace the 

finished edges of 
the garment where 
you plan to apply the 
ribbon facing. Fold 
the allowance to the 
right side, clipping | 
as needed so they lie | 
flat. Baste %inch from | 
the folded edge; trim 
close to the basting. 





Baste. 





If the edge has a 

sharp curve, trace 
the curve onto a piece 
of nonwoven, sew- 
in interfacing. Baste 
the ribbon to the 
interfacing, using fine 
silk or soft, unfinished 
cotton thread. Steam 
the ribbon, pat it with 








CIE your hands to press into 
= the desired shape, then 

j remove the interfacing 

, (not shown). 





At one shoulder 

seam, align 
one edge of the 
ribbon with the 
folded edge of the 
garment. Pin the 
ribbon to the edge; 
then baste using 


Baste. 


short, even basting n. ey eee 
stitches. To finish cua eared eth ME BRS: 
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end folded with 1 : Y. 
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Thread the needle with 
thread to match the 
ribbon. Sew both edges of 
the ribbon and the folded 

end securely to the lace, 
using short fell stitches. 








The fine | 
Use fell stitches to secure Te d 
PED scallop at right 
ribbon edges. was applied to 
the lined skirt 


on the dress at 


far left. 
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Bias binding 


Cut the bias strips so the strip is six times the desired 

finished width of the binding plus % inch. (For a %-inch-wide 
binding, for example, cut a bias strip 2 inches wide.) China silk 
is a perfect fabric choice. Press the strip, stretching it slightly 
lengthwise. Thread-trace % inch from one long edge. Fold under 
along the thread tracing, and press lightly. 





Turn 
basted edge 
and press. 














Slip-baste the strip's fold to the garment. Remove the first 

bastings, and open out the strip, as shown. Machine-stitch 
over the basted line from Step 1. Trim the lace evenly at the 
neckline, remove any bastings, and press lightly. 




















Binding 
Bindings can be applied to almost any edge; the directions given here 


are for applying a single binding to a neckline, where they are most 
often sewn. 


BIAS BINDING 


To prepare the garment, thread-trace the seamline on the edge you're 
going to bind. Then thread-trace a guideline for the binding seamline a 
scant % inch—or the width of the finished binding—below the seam- 
line. The first thread-tracing marks the finished edge of the garment; 
the second marks the stitching line for sewing the binding. 


Working with the right sides up, align and pin the folded bias 

edge to the garment so it barely overlaps the binding seamline. 
To apply the bias smoothly to a neckline, hold the strip's folded edge 
taut, but not tight, when pinning it in place. Baste through all layers 
close to the folded edge. 
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Wrap the binding 
over the neckline's 
raw edge to the WS. From 

the RS, pin the binding 
just below the seamline. 





Foldli "d S 
On the WS, measure the wa T A 


distance between the ODE IMS 6 
pins and raw edge. Cut i $ fry S Bee ee gs 
the binding twice the oo NIS V. Y S, 











finished width. Remove 
the pins, and fold under the raw edge. Align the folded edge with the 
seamline. Pin-baste the binding on the neckline's WS. If the binding 
width is more than the desired scant %4 inch, remove the pins, and 
trim the garment seam allowance maintain the correct finished 
binding width, especially important on a jewel neckline. 





Baste through all of the layers. Then sew 

the folded edge permanently to the stitched 
line with slipstitches or fell stitches. Remove the 
bastings and press lightly. 
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BINDING WITH RIBBON 


Ribbon 
Binding 


The binding on the dress at right is similar; although, instead of a fabric binding, ribbon is 
used to bind all the edges—the neckline, front opening, and hems on the skirt and sleeves. 
This method can be used on straight and gently curved edges. Select a soft ribbon twice 
the desired finished width of the binding. A good choice is silk ribbon used for embroidery. 
In these directions, the ribbon is inch wide for a %-inch-wide finished binding. 





Thread-trace the finished | 7 nz " E 
edge. Then thread-trace 5 
a guideline forthe binding jess od vr 
4 inch—or the width of the PA EN 
finished binding—away. 4 1 pd 
P i, (5 i 
> «^ V 




















Carefully press 

the ribbon in half 
lengthwise, with 
wrong sides together. 
Working with the right 
sides up, align and pin 
one long edge of the 
ribbon to the lace edge 
so it barely overlaps 
the second basting. 
Baste it in place. 











Open fold 




















Trim the lace just below the thread tracing that Turn the section wrong 4 B 
marks the finished edge. Fold the ribbon over the side up; pin and baste j , ) 4 
trimmed edge. If necessary, trim the lace more so it lies the ribbon to the inside. ‘3 J » J , $ 
flat inside the ribbon. decent CDS 3 A ho s 
S. Sew the outside edge 4 A MREC OA 
of the ribbon in place F » RY 57 - 
with fell stitches or short ae Fell-stitch the ribbon hide to. 
backstitches. Repeat ‘ Ys » « Y the garment. j ie i : j 
to sew the inside edge. 3». TA E ae. gs. $i f 7. div Du $ A 








Remove all bastings; 
press lightly. 














Ti A STAY IN SHAPE. When binding a 

neckline, compare the neckline thread 
tracing to the pattern to be sure they're 
the same before proceeding. 








For more on lace edges go to: 
L og On | ThreadsMagazine.com. 
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Change your sewing 

order: Attach the lining 

at the waistline first, 

then sew the darts in the 
lining and fashion fabric 

in a single pass. AOR 









In standard 
construction, darts 

are sewn separately 
in the garment and 
lining, then joined 
at the waistline. 


-To-Alter 
DENNE 


An updated construction sequence for refitting skirts 








Ka 














BY SUSAN POTTAGE 


ow many times have 

you stepped into a 

skirt that used to 
fit nicely, only to wish the 
waistline were a little smaller 
or larger? By changing the 
construction order on a skirt 
finished with lining to the 
waist, it's a cinch to make 
adjustments later. 

Traditionally, you sew darts 
in the skirt and lining sepa- 
rately, sew the side seams, 
then join the skirt and lining 
at the waist. If you need any 
adjustments in the future, you 
have to separate the skirt at 
the waist, adjust the darts or 
side seams on the skirt and 
lining, and then reattach the 
two. I dread this task, and 
decided to find an easier way 
to build some adjustability 
into a skirt. 

While looking at a dress 
pattern, I noticed that the 
vertical darts extending from 
the bodice to the high hip 
had equal lengths and widths 
above and below the waist. 
These types of dart can be 
let in or out easily during the 
dress construction, or later if 
the figure or styles changed. 
By examining this dress, I 
realized that if a skirt lining 
and fashion fabric are sewn 
together first and treated as 
one, a similar method can be 
applied to a skirt dart. 

Follow the construction 
steps here to create an easily 
adjustable skirt. 


Susan Pottage sews in Colorado 
Springs, Colorado. 
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Learn the new construction order 


Alter the usual skirt construction order to allow for flexibility. For even more leeway, cut the side 
seam allowances 1 inch wide. (Note: This can only be done on a skirt with a center-back zipper.) 


Prep the 

pieces. Mark 
the darts on the 
skirt fabric and 
lining as usual. 
Staystitch along 
the waist and 
9 inches down 
the side seams 
on the skirt and 
lining pieces. 


Staystitch the wais 
and 9 inches down 
the side seam. 


Marked darts 


ü-— 


DA Fy 


Sew the garment fashion fabric's center-back seam, and insert the zipper. (You can use 
an invisible zipper or regular zipper.) Complete any back openings, such as pleats or 
vents in the skirt and the lining. Leave an opening in the lining for the zipper. 


With right sides together, attach the lining front to the skirt front at the waist. Repeat for the 
back pieces. Trim the waistline seam allowances to % inch, press them toward the lining, and 
understitch the seam allowances to the lining. 


Attach the LINING (RS) 
lining tothe — 
skirt waist and — 


understitch. 


LINING (WS) 


Leave an SS 


opening in the 
lining for the 


SKIRT (WS) 


Sew in the 
zipper, then 
attach the 


ning. SKIRT (RS) 


r, 


tte UTI TITIVVU 
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Sew the skirt and 

lining darts as 
one—similar to sewing 
a vertical dart in a 
dress. Either start at the 
waistline seam and end 
at each point, or start at 
one point, stitch across 
the waistline, and end 
at the opposite point. (I 
get a better shaped dart 
by starting at the point.) 
Press the darts toward 
the center front and 
center back. 


SKIRT (WS) 


Finish the zipper. Turn the lining 

inside the skirt, press the waistline 
seam, and slipstitch the lining to the 
zipper tape. If you used an invisible 
zipper, you can attach the lining to the 
zipper tape with a zipper foot, as shown 
at far right, before turning the skirt 
right side out. 


Complete the skirt. Sew a hook and 

eye above the zipper. If desired, tack 
the skirt and lining together at the side 
seams and darts. Hem the skirt and 
lining as usual. 





Join the front and back. Sew the skirt and lining side 

seams in one continuous seam. Start at the skirt 
hem edge, sew toward the waist, and end at the lining 
hem edge. Press the side seam allowances open. 


SKIRT (WS) 


Hand-slipstitch the lining 
to the standard zipper Secure the lining 
tape. to the invisible 
zipper tape. 


LINING (WS) 


T Tahari (Macys.com), earrings—Kenneth Cole (Macys.com), shoes—Nine & Co. (JCPenney.com), handbag—American Living (JCPenney.com) 


Photos: (p. 62 and p. 65, top right) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford Artists; all others, Sloan Howard. Illustrations: Melanie Mencarelli. 


Styling credits: blouse 


Refit the skirt’s waist 


With this construction method, the darts and side seams can be 
adjusted without separating the lining from the skirt at the waist 
seam. To make an adjustment, simply turn the lining up and let 
out or take in the side seams or darts. 


Alter the side seams. 

Let out the hem a few 
inches at either side of the 
side seam. Don’t unstitch 
the original waistline seam. 
Restitch the side seam of 
the skirt and lining with 
either a wider or narrower 
seam allowance. | find that 
ripping out the hem on 
the lining usually can be 
avoided by tapering any 
side seam adjustments to 
that hemline. Remove the 
original seam stitches, and 
repress the seam. Rehem 
the garment fabric. 


Easily adjust the darts. On 


the darts’ widest points, 
at the garment's waistline, 
mark the new width either 
outside the original dart, 
to take it in, or inside the 
original, to let the dart out. 
Taper the new stitching to 
the original dart end points. 


You can sew additional darts 


easily, too, if needed. 
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Original stitching line 


New stitching line to 


New stitching line to 


let out —_—_—_____1_lp | 


| 

l 

| 
Pull the lining out from | 
the skirt, and alterthe — 
side seam with one new, | 
continuous seam. l 

I 

I 

l 


New stitching 


line to take in 
Original 


stitching line 


Stitch a 
wider dart 
to take the 

skirt in. 






Look great 
and be 
comfortable 
in a skirt 
that fits you 
perfectly. 


Original New stitching 
stitching line line to let out 


Original 


Stitch a |  Takeinthe 
narrower | skirt by adding 
dart to let | another dart. 
the skirt | 
out. 
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Resident costume designer Sylvia Nolan 
compares pages from the Metropolitan 








Opera’s design record for The Enchanted 


Island to the finished costume. 








Behind the Scenes at the 


Metropolitan 





Opera 


The costume shop prepares troubadours, mermaids, 
and pharaohs for stardom 


recently spent two days in a world 

where drama, music, and fantasy 

fashion merge in the pageantry and 
magnificence we know as opera. Sylvia 
Nolan, the resident costume designer for 
the Metropolitan Opera in New York City, 
opened the inner sanctum for a look at 
the operation behind the spectacle. 

The main costume shop (about 5,000 
square feet, with another shop a few 
floors up) houses her staff of 100. The 
shop bustles with highly organized activ- 
ity that efficiently produces the quality— 
and quantity—of work the Met requires. 

Sylvia used four words during our 
tour to describe the touchstones that 
inform the shops work: integrity, fidelity, 
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accuracy, and quality. On our journey, I 
learned how these attributes play a part 
in the production of each opera. Read on 
to find out whats involved in making a 
costume: It's about building a garment 
and creating a character. 


IN THE BEGINNING 

When planning the costumes for a 
particular opera, the production director 
and the costume designer work together 
intensively to arrive at the final designs 
for the entire cast. They determine the 
colors, style, and time period. The cos- 
tume designer submits the ideas to the 
production director, who makes revisions 
until both agree on them. 


BY KENNETH D. KING 


Once the designs have been approved 
for suitability for the production, feasibil- 
ity, and expense, the costume designer 
takes them to the workrooms. 

The number of costumes needed for 
a performance quickly adds up to the 
hundreds, with pieces for the principal 
singers, chorus, ballet, supernumeraries 
(nonsinging performers)—all of whom 
may wear a different costume in each act. 

Although each member of the costume 
shop has a specialty, most have diverse 
skills so they can pitch in where needed. 
Years of experience and expertise, written 
down and held in the teams collective 
memory, guide the work. The team learns 
something new from each production. 


continued »»» 
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Berlioz's La Damnation de Faust. 


THE DRAPER MAKES THE PATTERNS 
The costume designer and draper work 
together to translate the designer's 
sketches into working patterns. This may 
involve draping several toiles (muslins) 
as the two collaborate to execute the 
designers vision. 

The Met's drapers have years of experi- 
ence making period costumes, including 








An edged horsehair braid ruffle retains lightness. 


an encyclopedic knowledge of period 
garment styles. Any missing knowledge 
is readily available in the workroom 
research and reference materials. 

During the design process, under- 
structure devices are created and incor- 
porated into the draped toile. Anything 
that is cantilevered from the body—in- 
cluding large skirts—needs support. 

The support devices provide 
proper shape and foundation 
but must be lightweight and 
as easy to wear as possible. 
Because the production 

will play for many seasons, 
these structures also need 

to be durable. The drapers 
check the proposed fabrics 
to determine their hang and 


=Œ Before the draper 
begins, the proper 
understructure is 
placed on the form. 


~ 


THREADS 





As this regal costume 
becomes a reality, ways 
to take it apart for future 
fitting are built into it. 





TUTUT w- 


Leaves made of layered paper and paint. 


drape, key factors in design decisions. 

A pattern is made, and then a half or 
full toile is constructed. The designer will 
inspect and adjust the toile. 


STAND-INS FOR PRINCIPALS 

To ensure a precise and accurate fit, all 
the principals have their measurements 
on file—these are shared among opera 
companies for added accuracy. 

The costume shop makes a body double 
for principals that duplicates their 
measurements and proportions. These 
doubles are made to fit onto a standard 
form that is close in size to the princi- 
pal, and can stand in for the person. The 
draper makes the toile on this double, 
and the tailors and seamstresses fit the 
costume to the double. 





Photos: (p. 67, center) Marty Sohl/Metropolitan Opera; (p. 68, top left, p. 69, top center, p. 71, top center) Ken Howard/Metropolitan Opera; 


(p. 70) Beatriz Schiller/Metropolitan Opera; all others, Rob Berezowski for Jack Deutsch Studio 


Headpieces for The Enchanted Island. 


THE FIRST HAND'S ROLE 

Once the designer approves the toile, the 
draper makes a paper pattern and passes 
the pattern on to the first hand. It is the 
first hand's job to cut and mark the pieces 
of a costume, including interlinings and 
linings, and package them in the proper 
order, so the tailors or seamstresses can 
begin constructing. 

The pattern is made of heavy brown pa- 
per, and the outer cut edges represent the 
stitching lines—no seam allowances are 
added. The only markings on the pattern 
are grainlines, any design details, and 
the names of the piece and the produc- 
tion. Patterns are kept for future rebuilds 
and used as reference patterns for future 
productions. 

Stitching lines, and center-front and 
center-back lines are marked on all 
pieces with thread basting during the 
cutting process. 'Ihe center lines are left 
in the costume to streamline the fittings. 
With these marks, it's easy to analyze 
and transfer any changes to the paper 
pattern; this, in turn, provides a record of 
alterations for future reference. 

To ensure long wear, shape retention, 
and the best appearance under a variety 
of stage lights, the first hand observes the 
proper pattern layout on grain, and uses 
a with consistent nap layout. 

The first hand adds different width 
seam allowances when cutting the fabric, 
to accommodate size changes over the 
life of the garment. The shop has this 
information standardized and document- 
ed, in case a piece is contracted out (sent 
to outside stitchers). This ensures that all 
costumes in the collection are consistent 
and can be adjusted in the same way. 


PURCHASING FABRIC—HOW MUCH? 
The drapers and cutters calculate how 
much fabric will be needed based on 
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Massenet’s Manon. 












the designer. 


their toiles, how many sets of costumes 


will be needed, and the dimensions of the 
fabrics. They also take into account fabric 
specifics, such as pattern repeats and 
directional weaves. 

The Met buys enough fabric to dress 
the scheduled performers and covers, 
plus extra for future repairs and resizing. 
A skirt can sometimes be shared with 
two sizes of bodices, saving on building 
a second complete costume. A jacket, 
which can be let out in the sides and 
shoulders, can be resized with a new 
collar. The old collar is kept, in case the 
jacket is returned to previous size for a 
future performer. 

As for purchasing fabrics and trims, 
shoppers look around the world, as well 
as in New York. Sometimes their finds 
may not be used literally. For example, an 


(Clockwise from top left) 
Extensive research into a period 
precedes the development of 

the actual costumes. The costume 
takes form and has its first 
fitting. A reference shot for 


African print might show up as texture 
under another, sheer fabric in an Euro- 
pean production. A sari fabric can be 
overdyed so it blends with other fabrics 
for a costume. A metallic fabric can be 
layered under a lace to “backlight” it, and 
a darker fabric can be cut into shapes and 
layered over a lighter one to create depth 
and richness. Twenty or more fabrics may 
be used to create one costume. It’s all 
about fidelity to the vision of the costume 
designer. 

The costumes constructed in the 
workshops are made primarily from 
natural-fiber fabrics. Sylvia finds that 
they are more comfortable to wear, their 
colors stay truer, they don't retain odors 
or fragrances as some man-made fibers 
do, and they look better under the stage 
lighting. Interestingly, synthetic-fiber 
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taffetas make more noise 
than silk, so, for singers 

skirts and petticoats, cos- 
tumers often use the silk. 


PLANNING FOR 
FITTINGS 
The tailors and seamstress- 
es know that for the first 
fitting, they need to stitch 
“lightly. With temporary 
stitching, they can alter the 
costume more easily later. 

Because the principal's 
costumes are built on his 
or her form double, fittings 
can proceed quickly, even 
when the singer is not 
present. Fitters and tailors 
need to be agile; they are 
highly skilled, focused, 
fast, and accurate, and can 
make alterations on very 
short notice, if needed. 

In the rare instance 
that the performer needs 
instruction in how to work 
the costume, or move in it, 
he or she receives it during 
the fitting. 


THE BIBLE KEEPS THE RECORD 

Each production, and each costume in 
the production, is recorded in a shop 
bible. This is where the costume sketches 
and history are kept. It includes fabric 
and trim swatches for each costume 
with notations: where materials were 
purchased; how they were used in the 
costum; what, if any, processes (dyeing, 
distressing) were done to them before 
use. This establishes the standard and is 
used as reference for current and future 
rebuilds. Any props and other accessories 
are also recorded here. 
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4 A cobbler gives 
= shoes authentic 
m. shape. 
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MILLINERY, PROPS, SHOES, AND 
WIGS—BEAUTY IN THE DETAILS 
Filled with hat blocks, frames, feathers, 
ribbons, beads, and all manner of raw 
materials, the millinery workroom and 
craft room produces hundreds of hats, 
jewelry, and even stage armor. 'Ihe staff 
here was making leaves from brown 
paper tape and wire. Once painted, they 
looked exactly like real leaves. 

Props must successfully create the illu- 
sion of the real thing, as sometimes the 
real thing is unworkable onstage. Metal 
armor is one example. Actual armor 


Handmade wigs complete the costume. 


makes noise, so stage armor is made from 
"quiet" materials. Any stray noise from 
the costume interferes with the music. 

During my visit, I saw a cobbler work- 
ing on shoes. Staff doesn't usually con- 
struct shoes from scratch, but alters them 
to achieve the desired period style. There 
are exceptions, like the shoes for the 
production of Anna Bolena: The theatrical 
shoemaker made special lasts to re-create 
the square-toed shoes popular during the 
time of Henry VIII. 


An armor bodice from Wagner's Die Walküre is 
made from soft and quiet mylar. 








Tom Watson runs the wig-making 


room. This shops workers are either 
trained in an academic program, or begin 
as hairdressers and learn on the job. 

Most human hair is purchased in the 
Orient, for natural hairstyles, but yak hair 
comes in a pure white and is substituted 
for period powdered wigs, and it has the 
texture for character wigs that need to 
look wild. 

Like the costume shop, this shop has 
head forms padded to match the con- 
tours of each major performers head. 
Staff members cut and sew a flesh-col- 
ored net cap to fit a particular head form, 
and then hand-root the hair to the cap. 
Using a special hook, this process takes 
from 40 to 60 hours to complete, as the 
strands are tied individually along the 
hairline, and a few at a time around the 
sides of the wig. 


SPECIAL EFFECTS 

When costumes need to be distressed 

or otherwise aged, they are sent to the 
scene shop where the sets are painted. 
The painters can create the illusion of 

a threadbare garment, or a faded and 
worn garment (called scenic breakdown). 
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They can create more shadow, 
texture, or the appearance of 
wear—and an unlimited variety 
of special effects. Since this 
occurs after the garment is 
constructed, the painters have 
to be very careful. Their special- 
ized knowledge of painting, 

and other different effects, is 
combined with accuracy. A false 
move at this stage can ruin a 
costume. 


WHO DOES THE LAUNDRY? 
Two identical (or nearly identi- 
cal) costumes are created for the 
principal characters in each opera, one fitted 
for the singer that performs the role and one 
fitted for his or her understudy. Also, if a man 
needs to have a white shirt for three acts, he 
may need three shirts, so a fresh shirt can be 
worn for every act. Any costume worn during 
the show is cleaned by the wardrobe depart- 
ment before it is worn by another performer. 

To preserve the costumes and protect 
them, the costumers make use of cotton 
underclothes (to wick away perspiration and 
provide comfort), underarm shields, absor- 
bent linings, and interlinings to maintain 
structure. 

"Singing opera is like running a race, a 
highly athletic activity; Sylvia says. "It looks 
all poised and composed on the outside, but 
there is a huge amount of work against the 
inside of the costume. 

The degree of power and control singers 
need to perform at this level gives them a 
very strong torso and a specific articulation 
ofthe torso. Providing for comfort is yet an- 
other way the costume shop supports these 
talented, dedicated artists. 


Kenneth D. King is a Threads contributing 
editor and an instructor at the Fashion 
Institute of Technology in New York. 


EXPERT DESIGNER INSIGHTS 


Two designers making their Met debuts 
in this season share their experiences 
working with the company. 


Jenny Tiramani 
Fifteen years ago, it would have been 
difficult for Jenny Tiramani, expert in 
sixteenth- and seventeeth-century 
dress, to achieve historical accuracy in 
her costumes. Since then, new period 
garments have come to light, and 
new information gleaned through 
the use of X rays helps determine the 
internal content and structure of these 
historical garments. 

By studying a garment X ray, 
designers can see the kind and 
even the thread count of linen that 
was used for stiffening. In corsets, 
designers can see the patterns of 
boning (which has yielded surprises). 
Jenny brings this research into play as 
the costume designer for Anna Bolena, 
the opening production for the Met's 
2011-12 season. 


Christopher Oram 
When British designer Christopher 
Oram approaches a new work, it's to 
find the heart of the piece. He is the 
costume designer for Don Giovanni 
opening in October 2011. Since this 
opera will be in repertory for years to 
come, a period setting was his timeless 
choice. 

Christopher explained that the 
timeline for getting a production 
from initial designs to the opening 
performance is long—two years. 
Great care is given to every detail and 
choice by those bringing the stage, the 
players, the libretto, and the costumes 
together. This masterpiece really only 
comes together for the first time on 
opening night, and then, the real star is 
the music. 
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to coats 


sg " e l a 
Keys to creating AY outerwear ‘ 


* m T 


o you freeze up when you think about 

sewing your own coat? Many sewers 

are apprehensive about making this 
surprisingly easy-to-sew wardrobe essential. 
I greatly enjoy sewing coats and always receive 
many compliments when wearing them. With 
the right pattern and fabric choices, you too 
will be hearing compliments from friends and 
strangers. 

You can choose from three construction 
styles: single-layer, traditional, and combina- 
tion. A single-layer coat has no facings, inter- 
facings, or lining, and the raw edges are left 
unfinished. This method is easy and fast and 
works best when using fabric that does not 
ravel. Ihe traditional method, as you would 
imagine, uses facing, interfacing, a full lining, 
and all edges are finished. Use this method 
when working with traditional coating fabrics 
that ravel. My favorite method is a combina- 
tion of both. This uses a single layer (no fac- 
ing/interfacing) except when a double layer 
enhances the coat's drape or wear. 'Ihe seams 
are left raw, but the hems are finished. 

The information you find in this article can 
be applied to all three construction styles. I 
cover all the basics: how to select and adjust 
a pattern, what goes into a coat, and some 


e ¢ . À. " simple seams and hints for fearlessly creating 
2 


ps 
E 
3 


- | outerwear. If this is your first coat, take your 
ee MS 


P : time and enjoy the process. 

E e ss combina 

Z- construction 
. methodiwas 


ed for this 


Cecelia Podolak (CeceliaPodolak.com), founder 
of Material Things, is a veteran in the sewing 
world. Specializing in tailoring, she designs, 
teaches, and writes. 





Easy style options 


When looking for your first coat pattern, select a style that is as uncomplicated as possible. Styles that are loose-fitting and have few extra 


details are the easiest to start with. 















Collar 


Add interfacing to the 
collar's underside. The added 
support allows the collar to 
roll nicely around the neck. 
Some good collar styles are 
the mandarin, shawl, one- 
piece roll collar, or collar- 

and-hood combination. 


Lining 
If your jacket or coat 
pattern includes a 
full-length lining, 
it can be omitted 
completely, used as 
is, or adapted for a 
partial lining. 


Silhouette 


Select an unstructured 
(dropped shoulders and 
no or minimal darts), 
loose, easy-fitting coat 
pattern. Unstructured 
patterns generally have 
fewer pattern pieces 
and are simple to 
tissue-fit. 


Kick pleat and hem 


A center-back seam stabilizes the fabric and 
prevents the "seat" area from stretching. 
Consider adding a seam if it's not included on 
your pattern. For walking ease, add a kick pleat 
2 inches deep by at least 7 inches long. Make a 
2-inch-wide hem facing along the kick pleat for 
weight and durability. 
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Sleeves 


Select a pattern with 
an easy-fitting sleeve 
and shoulder, such as a 
dropped-shoulder seam, 
a set-in sleeve with 
a lowered armhole, a 
raglan style, or a loose- 
fitting kimono style. 


Pockets & 
Closures 


Patch pockets or in-seam 
side pockets are easy-to- 
sew options. 

For closures, like large 
snaps. If using buttons, 
you can make traditional 
buttonholes, or sew a 
faux buttonhole—a 
slit reinforced with 
interfacing, surrounded by 
a straight-stitched box. 


Length 


Don't be afraid to alter the length; most 
patterns can be lengthened easily. (If 
more walking ease is needed, widen the 
front and back side seams, adding 1 inch 
to 2% inches at the hem and tapering to 
nothing at the underarm.) 


TRY THESE PATTERNS 


The patterns listed below are great for starting out. Make 
a test garment before sewing the final garment. 


Butterick 5297 McCall’s 9576 
Classics 104, CeceliaPodolak.com Vogue 1145 
Elements 013 & 009, LindaKubik.com Vogue 8695 
McCall's 4975 Vogue 8539 
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Essential materials 


Select the best fabrics and notions for your coat. Light- to medium-weight wool coat 
fabrics have less bulk and are easy to manage when sewing. 


Boiled wool is made when a knit Melton cloth doesn't ravel easily and 
fabric is agitated and shrunk ina is a tightly woven wool fabric with a 
a hot-water bath until the surface napped surface, which conceals the 
a becomes pebbly and matted. Fiber weave. It can be much bulkier than 
| content varies from 100 percent boiled wool, so select a lightweight ver- 
x wool to a blend, often of wool and sion. Both 100 percent wool and various 
> ( rayon. The finished fabric does wool/synthetic blends are available. 
os not ravel and makes it ideal fora 


single-layer construction with raw 
edges exposed. 


E 


i 
S 
k 
: ' 
r 


» 
= 
` 


IL Lightweight wool tweeds, 
| l flannels, and double- 
faced fabrics are suitable 


for coats. However, the 
edges may need to be 
finished to prevent rav- 
eling. For these fabrics, 
try pressing the seam 





"wá . | allowances in one direc- 
ne tion and serging the raw 

P 24 edges together. 
] J^» ' 

Lapped seams, a center-back kick 

pleat, and turned-up cuffs add 

interest to a simple silhouette. 

TI b My lining of choice is a high-quality, dense, plain-weave acetate. It is durable, 





provides some warmth, and allows the coat to glide over other garments. 
For more warmth, opt for heavier satin or twill-weave linings, lightweight quilted 


with lining fabrics, and Kasha lining (satin weave on the right side and flannel backing on 
your iron set for wool and high the wrong side). 


steam, press the fabric’s wrong 
side with an up-and-down lifting 
motion. After each section is 


steamed, turn off the steam and 

re-press with the dry iron. This Fuse lightweight knit interfacing to the neck facings, the undercollar, the kick pleat 
outer layer, hem allowance, and the pocket-hem facing. This gives support and dura- 
bility to these areas. Select interfacing that keeps the fabric's original drape, bonds 
well, and has good flexibility. 


dries the fabric and prevents it 

from stretching. If you notice any 

areas that look stretched, use the 

steam iron to dampen the area 

again, and then lightly pull the 

fabric back on-grain. | 
All coats need shoulder pads to support the fabric as it falls over the shoulders. It 
also gives the coat a professional, finished look. To support the dropped shoulder, 
select a raglan shoulder pad which is about % inch thick and curves beyond the 
shoulder bone. 
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East of 5th (JCPenney.com), 


Photos: (p. 72 and p. 74, left) Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford Artists; all others, Sloan Howard. Styling credits: top 


pants—Worthington (JCPenney.com), earrings—Nine West (Macys.com), shoes—Fioni (JCPenney.com), handbag—Olivia + Joy (Macys.com) 


Seams and finishes 


Construct your high-quality coat with well-made seams. Select the seam that works best for your chosen fabric and construction method. 





Chalk-mark M 
This seam provides detailing to the coat and is ideal for boiled wool and melton and cutaway (E 
cloth. If you are using a fabric that ravels, serge-finish the edges before stitch- the overlapped VA 
ing. The serging becomes a decorative detail on the overlapped edge. seam allowance. [im | 
Press a %6-inch- anak 
wide, double- Waly Dart ag 
sided fusible _ Overlap 
| ER E EA NL | tape, such as A AN nem 
fs wemeew en eeeaewuraetenmamnevecemicr scans Aaa E Steam-a-Seam, 
a iiid a epe nen M DA Lt Dennen ene onthedabus AS 
== = wrong side EAN 
= along the N 
= cut edge. HITS 
Chalk-mark the stitching line on the underlapped seam. Edgestitch close to the raw edge, and topstitch % inch from this 
Peel the paper backing from the Steam-a-Seam, and first stitching line. From the wrong side, use appliqué scissors to 
align the overlapped seam's cut edge along the under-lapped trim away the underlapped seam's remaining seam allowance. 
seam's | i NN — 
stitching ut 
line. Fuse 
the Steam- f 
a-Seam i 
in place. 1 





ban il 
d 
t 
i 7.29 
Pr 


re te 


^V RR CES RS & ua zu IT. 





These are the easiest and fastest seams to sew and are ideal for 
fabrics that do not ravel. 

Stitch with right sides together. Trim the seam allowance to % 
inch, and press open or to one side. Optionally, finish with edge- 
or topstitching. 


SEW A STURDY COAT 


SaL iud inaan paea * Use %-inch-wide seam allowances for the 
coat's body and sleeve seams. Trim the seam 


=- -m 7 LI. snnt n oe ee ee See r LI... =”. " 
f s .- “= = „æ — es oo 


allowances to % inch around the neck, collar, 


RS and center front to lessen the bulk. 





* Use a size 14/90 universal needle or a 16/100 
for very thick layers. 

* Use a 3.0 mm stitch length for seaming and 
3.5 mm for topstitching. 
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"ts Sew Easy on TV 


A NEW SEWING PROGRAM is airing on public televi- 
sion stations this year, hoping to inspire beginning and 
seasoned sewers with easy, but creatively challenging, 
projects. 

Each episode of "It's Sew Easy" revolves around a 
theme—including embellishments, sewing basics, and 
patterns—and offers two main projects accompanied by a 
brief technique segment, all taught by sewing and design 
virtuosos. A different set of hosts for each episode offers 
diverse talents and expertise to encourage viewers to get 
sewing. According to its production company, "Its Sew 
Easy aims to show viewers stress-free ways to accomplish 
great sewing projects and to enhance their sewing skills. 

Patterns and instructions from each episode are avail- 
able on ItssewEasyTV.com, as well as techniques, tutori- 
als, and tips from the featured experts. 

If you caught Season 1 and want more, you will be happy 
to hear that filming on Season 2 began in August. 


Blogger Gretchen 
Hirsch hosts an episode 
of "It's Sew Easy," along 

ith.many other well- 
known sewing. 





E 


AIYHENP--——-——- 


m =| 
| Ladylike dressing this season puts an hourglass by tapering the side seams | 
skirt hemlines at midi and maxi slightly from below the hip to the hem. 
| lengths. The midi hem hits at the Perfect pairings for the midi and maxi: | 
calf on slim, A-line, or full skirts. The 
| maxi flows to the ankle in a smooth, » Waist-length, tailored jackets. | 


nearly straight column and frequently 


| incorporates side slits for ease in 
walking. » Looser tops, best tucked into the skirt to 


show off your waistline. 





» Shorter, fitted tops. 
CAROLINA 


HERRERA 


FALL 2011 
| To determine the best midi hem 


length, look in a mirror and point > Belts cinched at your natural waistline. 
| your toe. Note where your calf muscle 


» Super-narrow belts, if youre short-waisted. 
begins and ends. Hem just above or 









just below. | 
| Angela Wolf, founder of ABO Apparel 

When making a midi skirt, you can and Angela Wolf Ready To Wear. SEI ’ 
| also visually sculpt your figure into AngelaWolf.com. li son | WT | 
E LEER E ue s WE € ‘U — — — AM" — J 
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HAPPENINGS IN THE SEWING COMMUNITY 





Happy 25th Anniversary, 
R.I. Sewing Network! 


THIS YEAR, the Rhode Island Sewing 
Network celebrates 25 years of serving 
Southern New England sewing enthusi- 
asts by connecting them with experts in 
design and sewing, and with each other. 
RISN was founded in 1986. While most 
of RISN’s members are graduates of 
the University of Rhode Island's Master 
Seamstress certificate program, many are 
simply dedicated sewers from the region. 
After its first year, membership totaled 
about 50. The group, which has grown to 
176 members, meets once a month for 
three months in the fall and three months 
in the spring of each year. Attendance is 
consistently high, reports RISN chairwom- 
an Diane Martin, who also directs the URI 


Did you know... 

The phrase “the measure 
of a man" comes from 
the days before the 
numbered tape measure 





(pre-18305). It referred to pun eee 


a strip of parchment that 
a tailor used, one for each 
customer. On this strip, 
different marks indicated 
chest circumference, 





sleeve length, etc. This | 
strip was called | 





“the measure of a man.” ||| 


—KENNETH D. KING 
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Master Seamstress program. 

Diane credits the group's steady 
growth to an extremely reasonable annual 
membership fee and to its high-quality 
programming. 

For 25 years, RISN has provided its 
members with a forum for learning and 
enriching their sewing skills. Meetings 
focus primarily on apparel sewing, but the 
yearly programming always includes at 
least one meeting focused on quilting or 
home decorating. 

A variety of noted professionals and 
authors from the sewing industry lecture 
and lead occasional weekend workshops. 
The group keeps its professional members 
apprised of job opportunities through its 

email network, as well. 

RISN members enjoy an- 
nual fabric-shopping trips to 
New York City, member proj- 
ect show-and-tells, a news- 
letter, and museum visits. 

To mark the anniversary, 
RISN gave a special presen- 
tation and celebration for 
its members during its May 
meeting. 

Members also received 
special gifts of curved sewing 
needles packaged with the 
groups logo and 25-year 
anniversary designation. 

Sewers in the region inter- 
ested in joining RISN should 
visit http://members.cox 
.net/risn/. 

Congratulations to RISN 
and all its members! 


Events 


“Enchanted Palace,” an 
exhibition throughout Kensington 
Palace, London, England. Through 
March 2012, this historic residence 
of Britain’s royal family has 

been transformed with light 

and fashion installations, along 
with performances and events. 
Designers Bruce Oldfield, Vivienne 
Westwood, and Boudicca have 
created installations, along with 
artists Chris Levine and Jane Darke, 
based on the stories of people who 
have lived in the palace. www.hrp 
.org.uk/KensingtonPalace/ 


“Fashion Accessories from 
Head to Toe: 1600-1840,” 
an exhibition at the Textile 
Gallery of the DeWitt Wallace 
Decorative Arts Museum, Colonial 
Williamsburg, Virginia, is open 
through August 2012. More than 
200 men's and women's fashion 
accessories are on display. Plus, 
there's an interactive online 
exhibit to complement the 
museum show. www.history.org/ 
history/museums/clothingexhibit 


"CUT! Costume and the 
Cinema," a traveling exhibition 
of 40 period costumes from 27 
popular movies, explores the 

art of making costumes for film. 
The films represented in the 
exhibition portray 500 years of 
history, drama, and comedy. It 
will be on display at the Durham 
Museum, Omaha, Nebraska, Nov. 
30, 2011-April 29, 2012. Then it 
moves to the Bowers Museum in 
Santa Ana, California, and is last 
exhibited in San Antonio, Texas, 
at the McNay Art Museum, 
October 2013-January 2014. 
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The Colors of Fall 


EVERY YEAR, color marketers evaluate 
trends to forecast colors for the spring 
and fall seasons. 

According to the Pantone Color Insti- 
tutes Fall 2011 Fashion Color Forecast, 
fashion designers are focusing on texture, 


WOMEN'S MEN'S 


Vv 


nougat». 





> 


nowgal 





contrast, and color and are combining 


brights with dependable neutrals. 


For women, Honeysuckle (Pantones 
color of the year) carries over from 
last season, infusing fall's palette with 
its energy. It is accompanied by rich 
Bamboo, vibrant 
Emberglow, mysterious 
Phlox, cool Cedar, oceanic 
Deep Teal, milk-chocolat- 
ey Coffee Liqueur, pale 
Nougat, and the misti- 
ness of Orchid Hush 
and Quarry. 

The mens fashion pal- 
ette includes many of the 
same hues, but replaces 
Emberglow with deeper 
Burnt Sienna, Honeysuck- 
le with Raspberry Wine, 
and Orchid Hush with 
more masculine Cadet. 

Perhaps these colors 
will work their way into 
your own sewing projects. 


-DELVE INTO- 
AXXAL 


| PatternReview.com | 


Helping You SEW SMARTER — every day! 


| 





| Many Threads readers are aware that 
PatternReview.com is an incredibly use- 

| ful website. But those who haven't yet | 
discovered this online treasure trove of 

| sewing knowledge should really check | 
it out. 

| This workhorse site delivers everything | 
from sewing instruction, sewing event 

| coverage, and new pattern news to its 
namesake member-generated reviews. 

| It also offers educational sessions and se- | 

| ries, ranging from beginner to advanced 
techniques. Several Threads contributors 

| regularly teach online classes through | 
the site, too. PatternReview.com has 

| contributed so much to the art of sewing, | 
in fact, that during its annual convention 

| in Chicago, Illinois, Lieutenant Governor | 
Sheila Simon proclaimed May 15, 2011, as 


| Pattern Review Day. | 


| VISIT: PatternReview.com or | 


Sewing.PatternReview.com 


TEAC H E R’S CO R N E R Educational opportunities for professional sewers, designers, and sewing instructors. 


OCT. 12-18 

Association of Sewing and Design Profes- 
sionals 2011 National Educational Conference, 
Portland, Oregon. The three-day conference 
offers many opportunities to explore new 
directions for your business, find new design 
inspiration, honor 2011 Lifetime Achievement 
Award recipient, Pati Palmer, and attend 

a 25th-anniversary banquet. 
SewingProfessionals.org 


OCT. 6-8 / NOV. 10-12 

The Sewing & Craft Alliance’s Trained Sewing 
Instructor Program provides business training 
to help sewing enthusiasts become full- or 
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part-time sewing instructors. The Oct. 6-8 
classes will be in Worcester, Massachusetts; 
the Nov. 10-12 classes will be in Charlotte, 
North Carolina. 
TrainedSewingInstructor.com 


OCTOBER-NOVEMBER 
Palmer/Pletsch Teacher Training workshops, 
Portland, Oregon. Sessions offer instructors 
the professional tools necessary to teach the 
subjects covered in sewing workshops and 
qualifies participants to become Palmer/ 
Pletsch Certified Sewing Instructors. 
PalmerPletsch.com/workshop.htm. 


Upcoming Teacher Training workshops are: 
e Oct. 4 and Nov. 9—Fit 
e Nov. 14—Pant Fit and Sewing 
e Nov. 16—Jackets 


OCTOBER-NOVEMBER 
Sulky Certified Teacher Training Program helps 
develop the knowledge, skills, and curriculum 
to teach Sulky of America's Sit-and-Sew 
Creative Machine Art Classes. Sulky.com 

€ Oct. 13-15, Cincinnati, Ohio, and 

Oklahoma City, Oklahoma 
e Nov. 16-18, Kennesaw, Georgia 
e Nov. 30-Dec. 2, Kennesaw, Georgia 





When Li 
Abrheiner Mois yee" 


toot sewing Their Way 
^F Through Alzheimers — 4; 


WHEN ALZHEIMER'S overcame Gwen O'Leary's mother, Oct. 5-8, 

Original Sewing & Quilt Expo's 
Fashion Sewing Retreat, Pheasant 
Run Resort, St. Charles, Illinois. 


Workshops 


Tt Uarkee * 
i Legdore aia we Mar 


Gwen joined her sister in caring for their mother. 
During her mother's decline, Gwen discovered that 





Order the book online, or 


sewing was therapeutic for them both and helped them 
reconnect. Although Alzheimer’s had robbed Gwen's 
mother of much of her memory of sewing and of teaching 
her daughters to sew, Gwen learned that her mother's skills 
and eye for design had not deserted her. Apron ties were her 
specialty. What had been Gwens escape and balm became 
the key to coping with her mother’s illness and reforging 
their bond before her death. 

Earlier this year, Gwen published When Life Hands 
You Alzheimer's, Make Aprons! ($12, AuthorHouse.com), 
which recounts the touching and humorous aspects of her 
mothers journey and the strange "gifts" Alzheimer’s granted 
her family. Net proceeds from the book's sale are donated to 
Alzheimer's respite care organizations. The book is available 
for purchase at AuthorHouse.com or Amazon.com. 

Because the aprons Gwen and her mother sewed were 
made using Vanilla House Designs apron patterns, the book 
is sold in select fabric stores with a Vanilla House Designs 


purchase it in a package 
with a Vanilla House 
Designs apron pattern at a 
participating fabric store. 


apron pattern. 


pating fabric stores. 


Visit Alzheimerhumor. blogspot.com to learn about partici- 


SewingExpo.com/SewingRetreat.aspx 


Oct. 6-8, 

Embroidery/Sewing Conference with 
Nancy Zieman, Crestview, Florida. 
RuthiesNotions.com 


NOVEMBER 


Nov. 3-4, 

Hand & Lock Conference 2011, 
“Embroidery in the New World,” 
at The Battery Park Gardens, 
New York City. 
HandEmbroidery.com 


Nov. 4-7, 

Palmer/Pletsch Fit Workshop, 
Portland, Oregon. 
PalmerPletsch.com/workshop.htm 


Nov. 6-14, 
Susan Khalje's 2011 Paris Tour. 
SusanKhalje.com/paristour/html 


Nov. 10-14, 

Palmer/Pletsch Learn to Sew Jackets 
Workshop, Portland, Oregon. 

| PalmerPletsch.com/workshop.htm 


-.SEWINGTIP: | = eee 


Execute crisp corners 


This is a factory-preferred method for making sharp 
corners on garment sections such as waistbands, notched 
lapels, collars, or any area where a crisp corner is desired. 

| The method is fast, simple, and accurate because it | 
eliminates trimming and reduces bulk. Here's how to do 

| it: When stitching edges together, sew corners as two 
separate, intersecting lines of stitching; don't pivot around 
the corner. With right sides still together, fold the shorter 
edge's seam allowance along its seamline. Then fold the 
longer edge's seam allowance over the shorter edge. To 
hold the corner in place while turning, pinch it from the 
garment section's right side. Once it's turned to the right 
side, rub the corner between your fingers to ease out the 

| last bit of point. 


Nov. 10-13, 
| New York City Quiltaway Weekend 
with Rita Fishel, by Sew Many Places. 
SewManyPlaces.com 





Folded seam 
allowance | 


Nov. 12-19, 

ParisTilton Tour with 

Marcy and Katherine Tilton. 
MarcyTilton.com 









poa Stitching 
i line | 


GARMENT 
SECTION 
(WS) 





Photos: (p. 76, top) KS Inc. Productions; (p. 76, bottom left and right) FirstVIEW.com; 


(p. 78) Pantone Color Institute. Illustrations: Melanie Mencarelli 


| —from Peggy Sagers' class “Best 


Fold seam allowances along the | 
Factory Methods Available” 


seamline, overlapping at the corner. 


——————————Ó————'————scst2 
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BY JENNIFER STERN-HASEMANN 


ON The big picture 


Strategies for embroidering an entire garment 

























f you really want to make a statement with 





P 5 

=. m embroidery, consider creating a design that 
E d mcs covers an entire garment—or at least a large 
area of it. You can try this on something youre 

m sewing from scratch or with existing ready-to- 
wear. All it takes is creatively combined motifs, 
uM " threads that look fantastic on the fabric, and a 
little time spent prepping the garment. 
; I decided a pair of jeans would make a good 
example, but large-scale embroidery can adorn 
any garment. To embroider the leg, first open 
the inseam. In addition to making it possible 
to hoop the fabric, this enables the fabric to 
lie flat so it’s easier to plan the overall design 
layout. 

Next, select the individual designs and 
threads to fill your newly created canvas. Start 
by browsing your embroidery design library. 
You may be surprised how motifs from differ- 
ent collections work together to create unique 
combinations. Play with 

motifs of different 
scales, and see 
what best 


fills your 


ej ron B" Stern 


' bu 


Beth E dd jeans T 2 


space. Then select a color palette. This can 

be as simple as selecting a color that either 
matches your fabric or creates a bold contrast. 
Or, pick different shades and tones that high- 
light the details of your designs. 

To audition your color choices, try printing 
color templates of your designs. Many embroi- 
dery software programs have features to cus- 
tomize the design colors right on the screen. 
Cut out the templates, and lay them directly on 
the garment. To fine-tune your choices, stitch 
out a few designs. Embroider on heavyweight 
muslin, and trim away the excess fabric around 
the motifs. The templates provide a realistic 
view of how your thread choices will work on 
your fabric and how the scale works in propor- 
tion to the garment. 

Experiment with the templates to achieve 
the best layout. You can mark and stitch the 
designs or group several with your software 
before stitching. Keep the side seam in mind 
as you position the designs along the leg. If 
you plan to stitch directly over the seam, use a 
rubber mallet to soften heavy seam allowances. 
Gently pound the seam allowances wrong side 
where the embroidery will be positioned, and 
youll be ready to stitch. 


Jennifer Stern-Hasemann has developed 
a jeans pattern that is perfect for 
embroidery. Its available at 
JSternDesigns.com. 























Plan where you want the 

embroidery. Open any 
seams that prevent the fabric 
from lying flat and being 
hooped in a single layer. 





Print and use the 

templates to plan the 
overall design. Play with 
different combinations 
Ol motifs Feelfree to 
overlap them to create 
continuity in your design. 
Mark the position of 
each template on the 
garment. 





Select thread 

colors. Stitch 
out test designs 
on heavyweight 
muslin, and 
trim around the 
stitching. Use these 
test designs to 
check how thread 
colors work with 
your fabric. 


Photos: Jack Deutsch, stylist: Jessica Saal, hair and makeup: Stephania Parent for Ford Artists. Styling credits: (p. 80) top—Worthington (JCPenney.com), 
Lauren by Ralph Lauren (Macys.com), shoes—Layla Rose (Payless.com); (p. 81) top—DKNY (Macys.com), shoes—a.n.a (JCPenney.com) 


earrings 








Hoop and 

stitch. Back 
the fabric with a 
suitable stabilizer, 
and embroider. 
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Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 


SEWING: WORKSHOP 


PATTERN COLLECTION 
www.sewingworkshop.com 





Quincy = > 
Top & Pants Sign up for the Craft Stylish FREE 
eLetter filled with project ideas, 


fo? crafting tips, and trendsetting styles. 
p 
- HIGH FASHION 
` FABRICS & TRIMS 
à: 


Plus, get a FREE jewelry 
box project PDF 

when you sign 

up today. 


craftstylish 


[| = 


i 
= AUTHORIZED DEALER 


WING CLASSES 
BI & MORE! 7. 
972.234.4800 44 


rw.fabriquefabr Kemeny | comes eI 





threadsmagazine.com / marketplace | 800-688-0283 x5057 threadsmagazine.com / marketplace | 800-688-0283 x5053 


AY x The Association 
A^ 


scien Desi NND The Complete Clothier 
/ Wesen — MAL Testa 


: Where Engineering Meets Art 
Sets the Standard Professionals 


Computer-Aided Pattern Drafting Software 
Master Sewing & Design 


Professional Making patterns to fit your lifestyle and body. Whether you need a pattern 
Certification Program for a glamour doll or size 100, TCC will customize patterns for you! Let 
your creativity and individual sense of style express themselves. 
Contact us for full certification program details 
& membership information. Thousands of patterns available - for men, women, children, accessories and pets. 


T BT 7: Sco 2c og Toll Free: 877.488.0473 Patented and powerful, both 
Website: www.completeclothier.com block-drafted and draped patterns 
threadsmagazine.com/marketplace | 800-688-0283 x5040 threadsmagazine.com / marketplace | 800-688-0283 x5075 





Keep your Threads back issues looking brand new. 


| t4 SAN THEE TEN 


Stitch wr A419 ditter re nt 


Store your treasured copies of Threads in 

slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year's worth of 


Threads. Only $8.95 ($24.95 for 3, $49.95 
for 6). 


Plus shipping and handling. Payable in U.S. funds. 
Product #031050. 


sed A To place an order, call 1-800-888-8286 
4d w^ Steampunk designs only ate UV | . Mon.-Fri. 9AM - 9PM EST and Sat. 9AM - 5PM EST 
WWW eurbanthreads. cone, International customers, call 203-702-2204 
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READERS' QUESTIONS— 
EXPERTS' ANSWERS 













Illustrations: Carol Ruzicka 


Is it possible to alter a back-fastening bra 
O to make it front-fastening? | am in my 
seventies, and I live alone. My arms can be so stiff 
some days that | cannot fasten my bra in the back. I 
do not like to go without—that doesn't look good! 
—M. Mackay, Edinburgh, Scotland 


Anne St. Clair, a bra-making expert and 
owner of Needle Nook Fabrics, replies: 


A 


You are not the only lady that has this partic- 
ular issue. Even if you were to purchase new 
front-fastening bras, the narrow front clo- 
sures on ready-to-wear bras do not provide 
much support. It is possible and very easy 


To add a bra front closure, 
first cut the bra vertically 
at center front. 


www.threadsmagazine.com 


to add a front closure to the back-fastening 
bras you already own. 

You need hook-and-eye tape, available 
at ndInookfab.blogspot.com. Carefully cut 
through the bras center front. Next, cut the 
tape, including three or four hooks if pos- 
sible, to cover the cut edges. Separate the 
tapes sides. (The hooks go on the wearer's 
right side.) Fold each side of the tape in half 
lengthwise over its corresponding cut bra 
edge. Sew around each tapes edges, attach- 
ing them to the bra, with a wide zigzag stitch. 
Leave the back closures as they are to adjust 
the bra. 





have a. 
question? 


Send it to us and we'll find 
an expert's answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


Attach 
aligned 
hook-and- 
eye tape to 
the bra at 
center front, 
over the 
center-front 
cut edges. 
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THERE is A Gilden Oppor tunity 


WAITING FOR YOU! 


When a great opportunity arises | always want to share the news with my friends. You'll understand why this 
opportunity was too big to keep to myself, when you test drive the NEW Baby Lock Ellisimo Gold. This new 
sewing and embroidery machine will having you saying, "What will they think of next!" ...the features are just 
that revolutionary. 


Even the trickiest design placement is made easy with NeedleCam 
Digital Camera and Precise Touch Positioning. Nurture your 
creativity with the SketchPad Digital Tablet and 

OnScreen Designer by instantly digitizing hand drawn 
embroidery designs. And, if you're challenged by selecting 
thread colors, Color Visualizer displays unlimited color 
combinations for your designs on the new 16 million color 
TruView ASV® LCD screen. As you can see, this machine 

has features that are worth their weight in gold! 













wo” 


Host of PBS show 


Don't miss your Golden Opportunity! Visit your Baby Lock 
Sewing With Nancy 


retailer today and don't forget to ask about the optional 
Gold Standard Comprehensive Care Program. 


www.babylock.com 800-422-2952 
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m Golden 
mE QA Opportunity 


Start on the right foot TO OWN THE 


9 
MACHINE YOU'VE 
O | have a presser foot collection that I’m reluctant to part with, yet I’m not sure if 
it’s a good idea to use the feet on a new sewing machine. The shank style is the BEEN DREAMING 


Em 
same, so the feet fit, but is there a good way to test them before | just start sewing? y.%={o) 6 j p 
—H. Howell, Port Chester, New York 














Sewing machine authority Carol Laflin Ahles (CarolAhles.com) answers: Limited Time Offer 
Whenever considering a presser foot not designed for your machine, 
take the following steps to check its alignment: 


1. With the presser foot down, carefully turn the flywheel counterclockwise Q y^ 
by hand to lower the needle. Sometimes the front-to-back alignment is off "T : f 
and the needle hits the foot. If this happens, you might try an adapter, if one F Inancin e or 
is available. 48 Mo nth S 

2. If the foot accommodates a zigzag stitch, check whether the needle-hole 
opening is wide enough for your machines maximum stitch width. Set the ma- 
chine for the widest zigzag stitch. As in step 1, turn the flywheel by hand slowly 
to lower the needle. 

3. Lower the presser foot, and see how much of its sole covers the feed dogs. 
For the best fabric feeding, the sole should cover the feed dogs completely. 

4. With the needle set to the center position, check that it is centered within 
the presser foot. 

These four checks take just a moment and should confirm whether a presser 
foot could work effectively on a sewing machine it wasn't designed for. 


FOR THE LOVE OF SEWING 


www.babylock.com 
800-422-2952 





*0% interest with equal payments for 48 
A months on the BLSOG. Baby Lock and 
J Retailer reserves the right to revoke this 
| offer at any time prior to acceptance, 
With the needle when you use your Home Design card 
at center, observe 9/1/11 — 12/31/11 at participating Baby 
j cement Lock ee Subject to yaapa Minimum 
/ through the mont y Payments are requirea during the proma 
/ presser foot tional period when you use your Home Design card. 
j i No finance charges will be assessed if (1) promo 
purchase balance paid in full within 48 months and 
(2) equal monthly payments on the account are paid 
when due. Otherwise, promotional financing may be 
terminated and treated as a non-promotional bal- 
ance. Finance charges accrued at the purchase APR 
will be assessed from purchase date. Regular rates 
» apply to non-promo balances, including optional 
charges. Promo purchases on existing accounts may 
not receive full benefit of promo terms, including 
reduced APR if applicable, if account is subject to 
penalty APR. Ask your Baby Lock Retailer for details. 


Lower the presser 
foot to determine 
whether it covers the 
feed dogs. 
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subscribe at Taunton.com/mag 


The Taunton Press 
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SEE THE ENTIRE LINE AT WWW.SEW-BRITE.COM 


§O0-2Z52-0276 
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Fie 
BlankZ: Shibori Dragon 
in 0 Time! Sad because you can't Japanese ae die 
Machine Embroidery find great Bie on 
Blanks & Supplies gorgeous fabric? 
We feature Madeira Threads, [772 Call or email us. 
a full line of stabilizers and notions, § 


Cotton & Silk Basting Thread 
Extra-Fine Silk Pins & Chakoners 


(253) 582-7455 
www.Shiboridragon.com 
threadsmagazine.com /marketplace | 800-688-0283 x5034 


Apple 
Annie 
Fabrics 


ciiin EE. 103) 
Swansea, MA O 
866-675-9844; 508. 678-5187 
www.appleanniefabrics.com 


anne@appleanniefabrics.com 


threadsmagazine.com/marketplace | 800-688-0283 x5056 


INSTRUCTION 


www. TheSewphistica tedStitcher.c com 
Toll Free 1-866-210-0072 


threadsmagazine.com/marketplace | 800-688-0283 x5063 
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Our passion ts FABRI C 


Fashion to Decorating, you will find it here! 


Woolens, Silks, Tencel, Velvet, Fine Cottons, 


Linens, Sustainable Organics, plus notions 
and embellishments to personalize 
your projects, we've got it all... 


PORTLAND . 503-786-1234 
BEAVERTON. 503-646-3000 
www.millendstore.com 


since 1918 


hw ce fore Ac 
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New Service! 
“Skype” alteration 
questions to me in person 


Available to everyone! 
Call or email for details. 


Alterations Books on CD 
* Alterations for Professionals 
* Bridal and Formalwear 
For class schedule or to order books, contact Linda at 


Linda Stewart 
Instructor, Author 


LStewartCouture@bvunet.net PH: 276-669-3299 


order on line at: 


www.LindaStewartCoutureDesigns.com 
threadsmagazine.com/marketplace | 800-688-0283 x5004 
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» Quilting 
HOOPS 


(üngher Scissors 
threadsmagazine.com /marketplace | 800-688-0283 x5023 


Request product information online, go to threadsmagazine.com/marketplace or call 800-688-0283 


NOTIONS cont’b 


A wt 


e Acrylic shield protects wrist. 

e Adjustable Velcro? wristband. 

e Lays flat on table or machine. 

e Available in Red, Blue, Yellow and Green. f, 





n the pincushion 
that protects. 


For information call 

toll free 877-790-7944 

Order online 

www.beneenenterprisesllc.com 
threadsmagazine.com/marketplace | 800-688-0283 x5006 


Beacon 


Fabric 
Free 48 page Catalog 


www.beaconfabric.com 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


otion 


8331 Epicenter Blvd. ___ — 
Lakeland, FL 33809 800-713-8157 


threadsmagazine.com /marketplace | 800-688-0283 x5038 


Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 
& Basket Weaving 


Royalwood Ltd. 
517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 * Fax: 888-526-1618 


RoyalwoodLtd.com 


threadsmagazine.com/marketplace | 800-688-0283 x5051 


WOVEN ©PRINTED 
FABRIC LABELS 


¢ Printed Labels: 75 Minimum Order % 


v Woven Labels: 125 Minimum Order s 
FREE SAMPLE PACK 
T 1-800-944-4696 
www.generallabel.com 


threadsmagazine.com/marketplace | 800-688-0283 x5061 
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NOTIONS cont’b 


Custom Fabric Labels 
from Sterling 


Printed or woven 
Low minimum order 


Custom designs & logos 
are welcome or choose Ei ip. 
from over 200 fonts. mc 


Visit www.sterlingnametape.com 
for details and ordering information 


or call us at 800.654.5210 


threadsmagazine.com/marketplace | 800-688-0283 x5039 





KAI SORDRE 


Professional 


Series #, 


High carbon stainless steel blades 
for superior cutting efficiency 


Free Shipping 
1-800-481-4943 


www .kaiscissors.com 


PATTERNS 


¢ SEWING PATTERNS 
WITH 
UNIQUE STYLE 


& 


See our timeless patterns 
adapted from vintage 
. fashion and ethnic costume 
#270 - Metro Middy Blouse at www.folkwear.com. 
1-888-200-9099 








NEW! 2X4” 
Junie Variations 


$20.00 ~ 
plus S&H / at 


CUTTING|| 
linell 


designs, 


Retreats, Certified Teacher Training, Fitting Clinics 
Sign up for Louise’s Newsletter 


877) 734-5818 www.cuttinglinedesigns.com 
threadsmagazine.com/marketplace | 800-688-0283 x5030 








Splish 











PATTERNS E] 













* Clover Notions 
* Kai Scissors 

+ Everyday Savings P 
*Personal Service | 
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All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


/C 70 


— 
= 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
threadsmagazine.com/marketplace | 800-688-0283 x5071 


Pattern Retrospective 
Accurately repr xluced 
vintage patterns cach in 


à wide range of sizes 


V division of 
EvaDress.com 
PO. Box 3108 


Prescott, AZ 86302-3108 


Vs PLrouit © weralls bct 


threadsmagazine.com/marketplace | 800-688-0283 x5047 


The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your body form 
our mio fat master patterns 


Your Personal Fit-ting Shells 
wil help you adjust any pattem 
for a much bettar fit 


ersonal 


www yourpersonalfitcom 
559-213-6630 Fax 559-291-9933 
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BEADS 
BBADS 


BEADS 


WWW. firemountaingems. com 


—* JUST MAKE IT SEW 
Y Natural Fibers for the ieu Sewista 


10% enter jl is] online 
OFF www.JustMakeltSew.com 


306 High Street Burlington, NJ 08016 
Phone: (609) 386-4218 


"m Fabrics for 
the Artist 
in You 


lori 


lateral 


WWW. dE cio com 


PLUSH CAT DESIGNS 


Fashion Fabrics from Classic to Cool 
* Silks * Wool *Tencel *Linen 
* Rayon Batik * Bamboo *Cotton 
* Stretch Denim * Designer Fabrics 
FABRIHOLICS WELCOME! 


WWW.PLUSHCATDESIGNS.COM 


CLINGON 


WEARABLE e MAGNETIC e HOLDER 
CLING-ONZ.COM 





707.938.7612 


TL Finest Fabric Store 


Y HABERMA 
iud oe FABRICS N 


FASHION * BRIDAL * HOME DÉCOR 
www.HabermanFabrícs.com 
Ph: (248) 541-0010 


o 


Love the thought of patterns that FIT 
Without alterations or muslins? 
Then you'll love dotSew.conn? 
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See advertiser index on page 89 for more information. 


FASHION 
Perspective 


TOURS 
March 10-17, 2012. to be priced 


Paris! 
Fashion Capital of the World! 


Contact Pam Sexton, Fashion Perspective Tours. 
804-649-0562 or pam@fashionperspectivetours.com 


Woven 


LABELS plus+ 





low minimums + in-house design studio 
www.wovenlabelsplus.com 





Lhe 
FRENCH (SEAM 


The Newest Premier 
Fine Fabric Store In The Midwest 
Fine Fabrics e Contemporary & Designer Vintage Patterns 
Classes Now Forming * Indianapolis, Indiana 
www.thefrenchseam.com 


CLAIRE SHAEFFER’S 


COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 








SUPER SILK = : 
Nec ^ 
THE SILK SOURCE 


SILK FABRICS (v iz) 


Doupioni, Chiffon, Duchess Satin, Organza, Taffeta, 
Silk Crepe, Shantung, Silk Metallic, Silk Noil, Silk Linen, 
Charmeuse, China Silk, Silk Gauze 
& checkout our online Specials! 
Visit our Website or Call toll free for free brochure 


P.O.BOX 527596 Dept. T (718) 886-2606 
Flushing, NY 11352 1-800-432-7455 


www.supersilk.com 
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sags NG TAPE TM 


50 Foot Ro 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 








All Dunn Ofesigns 











Patterns for: 
Garments * Dolls * Handbags * Crafts 
Instructional DVD’s * supplies 
free patterns * fitting help 


Join our newsletter * check out the galleries 











Visit www.alldunndesigns.com or 361-993-0034 











e r 1 
“OS. Friends Fabric Art.com 
EP IS T 


| rim Quick, Friendly, 
LU) Knowledgeable Service 
Wide Variety of Books & Supplies 
for Mixed Media Fiber Art 


ONLINE FASHION DESIGN 


CERTIFICATE PROGRAM 
Starting Fall 2011 
Curriculum written by Sally DiMarco. 
For more information: Peterson Sewing School 
920 Euclid Ave, Syracuse, NY 13210 e 315-446-4668 
www.petersonsewingschool.com 


rd ~ 


SilkCentralonline.com 


Knit Patterns for hc Hard To Fit 
Stay lapes & Patterns Bien ae 
How-To DVDS... now on Shop Online! 
Wwww.sewontv.com . www.emmaseabrooke.com 


Knit Fabrics 





Finding Fabric AINT Ene 
Abroad Tours 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


www.teagardentravel.com « (510) 521-1141 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 ¢ Garrisonville, VA 22463 
(540) 286-2609 


Figquie Flattering Quiltwear 


Quiltwear Patterns 
Guild Programs—Workshops 

P Petite to Plus Sizes 
Always Something Beautiful at 


ww w.FigureFlatteringQuiltwear.com 


Need Product Information? 


Let Reader Service work for you. 
Receive information from your choice 
of advertisers! See our Advertiser Index 
near the inside back cover to learn more! 


ADVERTISER INDEX 





For quick access to advertisers, go to www.threadsmagazine.com/marketplace or call 800-688-0283 
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Want more information 


from our advertisers? 
Choose your weapon. 


Our new and improved reader service program 
makes receiving information from advertisers 
faster and easier than ever. 







No cards. No stamps. 
Just fast, free information 
at your fingertips. 


“Be sure to have the advertiser’s extension handy when you call. 
You can find it under each advertiser's ad or in the index above. 
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BY JOYCE MULVEY 





A curtain for all occasions 


ot long ago, I visited my grand- 
ma in her neat bungalow on 
the south coast of England. 
As she handed me a cup of tea in her 
sitting room, I bent down to stroke 
her cat, Pins, who was lying on a big 
silk cushion by the fire, purring like a 
train. I noticed that the cushion was 
squashed out of shape, coming apart 
at the seams. Even though it was faded, 
I could still make out a pattern of large 
pink roses on a sky blue background. It 
looked familiar. 

“That’s lovely, I said. "Where have I seen 
it before?" 

Grandma smiled. 

“Theres a story to that cushion; she 
said. “If you have time to hear it^ 

I sipped and nodded. 

"It was a village jumble sale just before 
the war broke out. I was a young girl.’ 
Grandma sounded wistful 
as she settled into her chair. 
“There was a pair of curtains 
folded up under one of the 
stalls—so big the woman 
didn't have room to display 
them. Gorgeous! Lying in the 
dust. They came from a country house. 

“The stall holders aunt had bought them in an auction room 
as part of a job lot with some embroidered tablecloths in an old 
chest, and she made this smaller pair of curtains from them. They 
did nicely in her sitting room until she handed them down to her 
niece. The niece had no use for them but kept them in tissue pa- 
per in her bedroom cupboard until the jumble sale. "Take them; 
she said. Tll be glad to get rid of them: 

" Well, make do and mend' was my mother's middle name. She 
took them. 

“One curtain was enough to make a pair for the family's sit- 
ting room. The other was folded away. Eventually mice chewed 
one of the new pair, and it found its way to the bonfire. Mother 













66 The whole village found they could 
turn to the curtain in times of need... 
Mother would trim off a bit of the 

curtain with the bacon scissors... J grand old curtain as a wedding 


spread the remaining one on an oak 

table in the corner of our sitting 

room. It hung right down to the 
floor on all sides and made a bril- 
liant hiding spot for children. 

“We had no money after the war, but 
the whole village found they could turn 
to the curtain in times of need. A party 
outfit? A headdress for a school play? 
Mother would trim off a bit of the cur- 
tain with the bacon scissors and make 
it. One winter day, a local child stood on 
the doorstep, asking for a piece of the 
now-famous curtain to roll up in front of 
their door to keep out the cold wind’ 

Grandmas story explained the 
cushions origins and what had hap- 
pened to one of the old curtains, but I 
still couldnt remember where I had first 
seen the material. And what happened 
to the spare curtain my great-grandma 
stored away? 

I phoned my mum a few days 
later. I had to solve the last 
piece of the puzzle. 

Mum told me she received the 


present from Grandma and 

stored it with her spare linens until the 1970s Edwardian Revival 
in England. Then her bedspreads, curtains, and cushions had 
pink roses on sky blue silk. 

But that was long ago. Where had I seen this beautiful fabric before? 

"You made a schoolbag from one of the bedspreads; said Mum. 
“I kept my knitting in it for a while. Now it's on the back of the 
kitchen door with the clothespins in it^ 

So that is how curtains from a country house a hundred years 
ago made a party dress, stage costumes, a doorstop, a tablecloth, 
bedspreads, cushion covers, and a peg bag. Now they pad a cat's 
basket. I wonder what they'll do next. 


Joyce Mulvey is a freelance writer living in southern England. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Illustration: Lisa Henderling 





Sewing is your passion and your time is precious to you. Juki understands that. That’s why our machines were developed to 
best utilize your every sewing minute. If you long to advance your traditional skills by experimenting with new styles and 
innovations, or just beginning to sew, Juki has the performance driven models to make your experience better. 


Our home sewers, quilting machines and sergers are manufactured with Jukis philosophy in mind: To make our customers 
happy! born from Juki's industrial sewing machine technology, these units excel in accuracy, versatility, reliability and the 
highest stitch quality. We offer a wide range of optional attachments, feet and accessories for special applications as well. 


Spend some time with Juki! Visit our newly designed Juki America website, www.jukihome.com for more information and to 
find a Juki dealer near you. All Juki products are manufactured under strict ecologically friendly guidelines. 


" 


Introducing! JUKI TL-2010Q and TL-2000Qi 
Quilting and Sewing Machines with LED lighting, high 
speed stitching and a single pedal system to control speed and 
auto thread cutting. The TL-2010Q features a speed limiter 
switch and secondary tension for precision stitching and 
thread control. These units easily handle lightweight fabric 

or the heaviest of materials and threads. 





The Juki HZL Exceed Computerized Models 
feature the latest decorative stitches, industrial-quality 
electronic buttonholes, LED lighting, drop feed for 
quilting, and auto thread trimming by foot pedal or 
push button. Choose from 3 models: HZL-F600, 
HZL-F400,HZL-F300! 


The Juki HZL Z Series are Economical 
and Easy-To-Operate 


HZL-27Z features a reverse feed lever, LED lighting, 
auto needle threader, and a simple stitch selection dial. 
HZL-35Z features drop feed, 1-step button holing, 
simple stitch selection and auto needle threader. 

Both models have a free arm with accessory box. 


threadsmagazine.com / marketplace | 800-688-0283 x5044 





The Juki MO-600 & MO-700 Series Sergers 
deliver Juki's famous over edge technology for you to 
hone your serging skills and master new techniques! 
Enjoy a wide range of stitch variations, decorative stitches 
and attachments to enhance your serging projects. 


ILIKE 


JUKI AMERICA, INC. 


8500 NW 17th Street, Doral, FL 33126 
Phone: (305) 594-0059 ° Fax: (305) 594-0720 
www.juki.com 

www.jukihome.com 





his Gilded Age, 1870s masterpiece could have been worn to a glitzy Impres- 

sionism exhibit, a fired-up women's suffrage event, or even to a night under 

the big top at PT. Barnum's new Greatest Show on Earth. The elegant dress 
would have stood out wherever it was worn due, in part, to the exquisite trim cas- 
cading down its front. Handmade, the trim uses a brocade as the foundation. It was 
cut following the brocade design, embellished with beads, couching, embroidery, 
and sequins. Finally, it was appliquéd to the gold silk taffeta skirt, the bodice, and 
the edges of the three-quarter sleeves. To find out how to transform a piece of 
brocade into a trim, see page 28. 





From the Collection at Western Costume Company 
Photographer: Jack Deutsch 
Text: Sarah Opdahl 





